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73 great time to focus on your work and the world around you. MassArt's _ 
sses and workshops in photography offer you the full range of options 
ning digital and black and white photography, to view camera and a 


tured master class with David Hilliard. 
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PARKING 

Continuing Education provides limited free parking 
for students on the day of class at a lot within five 
to eight minutes walk to MassArt. Students also 
have the option of paying for parking for the day 

of their class at the Ward Street Lot directly across 
Huntington Ave. For more information about parking 


availability, and to pick up the required forms, please 
stop by the Continuing Education office (Mon -Thu 
9am-7pm; Fri 9am-5pm). There are also parking 
garages in the area and metered on-street parking. 


DEAN 
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PUBLIC TRANSPORTATION 

It's easy to get to MassArt. The Green Line ’‘E’ train 
at the Longwood/ Hospitals stop is directly in front 
of the college. The #39 bus stops here as well, 

and the college is a short walk from the Ruggles 
Orange Line station. 


CALENDAR SUMMER 2011 


See page 4 for full course calendar. 
May 23 


July 4 
September 7 


Summer programs begin 
Independence Day, college closed 
Fall classes begin 


ON THE WEB 

The most current information on our classes can be found on the 
web. View course descriptions, schedules, faculty bios, policies, and 
much more. Register and pay for your classes online: MassArt.edu/ce 


CONTINUING EDUCATION ONLINE COURSES 
MassArt is offering online classes this summer. See online courses in 
Studio for Interrelated Media, History of Art, and Liberal Arts. 


SUMMER HOUSING! 

Housing is available for anyone enrolled in a continuing education 
class during the summer semester. The MassArt Artists’ Residence is 
located on Huntington Avenue, directly across from the studio build- 
ings and one block from the Museum of Fine Arts, Boston. See page 
53 for more information. 


YOUTH PROGRAMS 
See pages 48 for more information 


Creative Vacation 
July iby AOa 
Grades 4-9 


Summer Intensives 
July 5-15, 2011 
Grades 10-12 


Summer Studios 
Pre-College Summer Program 
July 18-August 13 

Grades 11 and 12 


ART NEW ENGLAND WORKSHOPS 
IN BENNINGTON, VERMONT 

July 17-August 6 (MassArt.edu/ane) 

See pages 56 for more information 


MORE INFORMATION 

Professional and Continuing Education 
Massachusetts College of Art and Design 
Tower Building, 2nd Floor 

621 Huntington Avenue, Boston, MA 02115 USA 


Telephone: (617) 879-7200 °* Fax: (617) 879-7171 
Website: MassArt.edu/ce * Email: ce@massart.edu 


Office Hours: Mon-Thu, 9Jam-/7pm; Fri, Jam-5pm 


Gbiick 
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art materials Boston’s NPR® news station 


rrent information. 
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Studio Foundation 
Graphic Design 
Illustration 
Computer Arts 

Web Design 

Fashion Design 
Industrial Design 
Architectural Design 
Fine Arts 2D 
Painting 

Drawing 

Printmaking 

Book arts 

Fine Arts 3D 
Ceramics 

Fibers 

Glass 

Jewelry/Metals 

Metal Sculpture 
Sculpture/Installation 
Furniture Design 
Wood 

Animation 
Film/Video 

Summer Film School 
Photography 

Studio for Interrelated Media 
History of Art 
Liberal Arts 

Art Education 
Professional Practice 
Certificate Programs 
Graphic Design 
Industrial Design 
Fashion Design 
Teacher Preparation Program 
Furniture Design 


YOUTH PROGRAMS 


48 
48 
49 


Creative Vacation 
Summer intensives 
Summer Studios 


RESOURCES AND INFORMATION 


De 
53 
53 
54 


Policies 

Campus Resources 
Parking 
Registration Form 


COURSE CALENDAR 
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May 
Visual Issues II 
June 
Calligraphy as Drawing 
Drawing with Color 
Drawing Fundamentals 
Drawing for the First Time 
July 
Visual Issues 1 
Great Shape 
Mastering Line Drawing 
August 


Form in Space 


May 
Interaction Design 
Building the Web 
Publication Design 
Typography 
June 
Intermediate Typography 
Art of the Comic Book 
Introduction to Computer Design 
Foundations of Graphic Design 
Graphic Design 1 
Graphic Design II 
Black and White Illustration 
Technical Drawing 
Digital Illustration 
Print Production 
Flash Interactive Design 
Introduction to Web Design 
Web Design Basics 
July 
Photoshop for Artists 
Photoshop and Illustrator 
Interactive Development 
August 
Perspective Drawing Workshop 
Transparent Watercolor: 

Paint the Light 


15 


23 
24 


18th 


23 


25th 
31st 


2nd 
6th 


7th 


27" 


BY START DATE 


May 

Handbag Design 

Fashion Illustration | 

June 

Digital Tools for Fashion Design 
July 


Fashion Illustration | 


June 

Introduction to Industrial Design 

Industrial Design Form 

Drawing for Designers 

Architectural Structures 1 

History of Architecture and Urban 
Planning 1 

Methods and Materials 


Architectural Design 1 


May 

Along the Charles: Landscape 
Painting in Cambridge and 
Boston 

Life Drawing Intensive 

Silkscreen Printing 

Letterpress 

Introduction to Painting 

June 

Painting the Figure 

Life Drawing 

Painting Studio 

Abstract Painting Studio 

Painting: Mixed Media 

Etching Portfolio 

Renaissance Painting Techniques 

Introduction to Printmaking 

The Art of the Book 


21t 
234 


31st 


qst 
6th 


Tth 


gth 


10" 


qth 


13th 


14" 


18th 


20% 


25th 


July 

Anatomy for Life Drawing 

Sculptural Books 

Prints into Books 

Experimental Monoprint 
Workshop 

Landscape Painting 

Drawing the Body in Motion 

August 

Life Drawing 

Letterpress Fundamentals 
Workshop 


Arts 3D: Ceramics, 

Glass, Jewelry, Metal, 
ire Installation, 
ire Design, Wood 

May 

Glassblowing 

Beginning Jewelry 

Stone Carving 

Clay Studio 

June 

Furniture Design and Construction 

Clothing Construction Techniques 

Concept to Object: Processes for 
Furniture Design 

Sculptural Glass 

Damascus Steel Workshop 

Installation: Reflective Space 

Tableware 

Introduction to Weaving 

History and Development of 
Modern Furniture 

Fabric Dyeing 

The Multiple Object Workshop 

Foundry Process in Sculpture 

Woodcarving 

Welding 

Cuttlefish Casting Workshop 

Figure Workshop: The Human 
Body in Clay 

Drawing and Lithography for 


Ceramics 


27" |mage and Clay 
Sculptural Weaving 
August 


Eg Korean Papermaking 


31 Animation, Filn 
June 
6h Digital Animation 
Introduction to Video Production 
Ths Experimental Animation 
16mm Film 
Handmade Film 
1 Final Cut Pro 
21* Writing the Short Film Screenplay 
July 
5th The Filmmaker’s Project 
Advanced Final Cut Pro 


eee ee ay 


35 Photography and ‘ 
May 
21* The Beginning Digital 
Photographer 
June 
Se Street Photography 
on Introduction to Digital 
Photography 
Dig Black and White Fine Art 
Photography 
View Camera 
27" Electronic Projects 
July 
ONLINE CLASSES 
5th *Creating Sound Works with 
MaxMSP 
*Art Blogging and Social 
Networking Media 
ii ~~‘ The Big Digital Print 
30 The Beginning Digital 
Photographer 
Photographic Lighting Workshop 
(tbd) 
August 
at The Portrait, The Environment 


May 
31 = American Architecture 
June 
iF Encountering Early American Art 
6 Art of Africa 
ONLINE CLASSES 
*History of Sound Art 
*Introduction to Eastern Art 
*Art and Revolution 
Fie Folk Art, Folk Craft and Material 
Culture 
July 
5 Introduction to Art: The Western 
Tradition 
Architecture of Boston 
1 ~~ 17th Dutch Painting 
13 = Art and Archaeology of Ancient 
Mesoamerica 


Painting and the Cinematic Image 


June 

6 ~— Written Communication 
Monster Madness 
Opera and the Fusion of the Arts 
Modern European Cinema 
Central African Art and Religion 
Anthropology of Art 
ONLINE CLASSES 
*Film Viewing and Criticism 
*History of Civilization 
*Sources of Self and Identity 
*Introduction to Folklore 
*Mythology and Literature 

an Fantasy Worlds for Children 

and Others 

Literary Traditions 
Poetry Workshop 
Brain, Mind, and Creativity 
July 


25% Writing Children’s Books 


46 


23 
34st 


qth 


qth 


May 

Interdisciplinary Portfolio 

Concepts and Processes in the 
Classroom 

June 

Problems in Aesthetics 

July 

Boston Sketchbook 


33 MassArt’s Summer 
Film School 

June 
6th Documentary Video Boot Camp 
13" Producing the Documentary 
20" 
27th 


The Documentary Camera 
Editing the Documentary 


* = online class 


&.. For’ MassAtt Cs ate students and those infested in 
“entering the degtee. program, some of the classes offered ———_ 
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‘Skills nurtured o a Student's first.) ie in. MassArt’ S BFA program. 


Studio Foundation offers’a Set of classes which are designed as 
a sequence, exploring the basics of visual language and idea 

generation. These studios enable students to formulate a personal 
NAISel airs] alel develop a strong critical AV) uatemstelualciit laterclantsvayic] 


i 


through-Proféssional and Continuing Education may,satisfy Studio 
mele] aler=idle)animste)0 |) a=)patc)avacweere)aldlaleloiapene| ele) amc (@ecots-)) 0] melelmane)i(e) 
review. Classes which may qualify and the equivalent course in 
the BFA program are specified in the course descriptions. For 


nle)abtpatejum(ee|telulaye Mcjaule(c)a)acpms) ae lel (ol Z010] aletcale)ame)a ic) acmaulalerelants alles 


classes which can inform arts learning across disciplines. These 
* ie ° . 

courses are a\great way to explore new areas of interest, review 

areas already enjoyed, Omhelp build a portfolio. 


DRAWING FOR THE FIRST TIME 
Ease into art making in this enjoyable, 
non-intimidating first drawing course. 
Projects help students learn concepts 
and express themselves as they develop 
skills and confidence. Students discuss 
what they see, evaluate drawings, and 
develop the ability to see in non- 
stereotypical ways. Short exercises 
and long poses using a life model, still 
life, and landscape enable students to 
learn about line, value, form in space, 
and composition. This course includes 
an independent portfolio project and 
a portfolio review day to be arranged. 


SFDN 1X1 3CR 
neon 01: Tue and Thu 


(Jun 14-Jul 28) 1-4:30pm, includes 
a portfolio day to be arranged 
Trintje Jansen 

Undergraduate Course Fee: $930 


GREAT SHAPE 

As a starting point in drawing, 

shape defines spatial relationships 
and our visual perception ofthese 
relationships; shape refefs to the 
visual enclosures“~we draw in order to 
separate-ofie thing from another. This 
course teaches how to see, interpret, 
and mark shape through the comple- 
tion of a large number of drawings. 
Working primarily from observation, 
students are encouraged to distinguish, 
simplify, and manipulate shape. The 
class includes two life model sessions, 
and discussions about historic, 
contemporary, and global practice. 


SFDN 102 1.5CR 

Section 01: Mon-Fri (Jul 11-15) 
9am-3:30pm 

Chris Sullivan 

Undergraduate Course Fee: $540 


MASTERING LINE DRAWING 
Whether bold or timid, jagged-or 
flowing, thick or thin, lineds one 

of the most expressive methods of 
mark-making in-drawing. To use line 
effectively requires, at turns, experi- 
mentation and restraint. This class 
focuses on approaches and projects 
that harness the incredible potential 
of line. Students will be exposed to 
various historical and contemporary 
approaches to using line in artwork, 
and asked to rethink this basic element 
of drawing that is usually taken 

for granted. 


SFDN 107 1.5CR 

Section 01: Mon-Fri (Jul 18-22) 
9am-3:30pm 

Jarrett Min Davis 

Undergraduate Course Fee: $540 


DRAWING FUNDAMENTALS 

This in-depth workshop introduces 
and builds upon fundamental 
drawing concepts that apply across 
disciplines. Line, value, shape, form, 
space, intent, and other elements are 
addressed using direct observation, 
figure studies, and invented and 
conceptual imagery. The class refers 
to contemporary and historic practice 
from many sources and traditions. 
This course does not transfer directly 
as an equivalent for BFA requirement 
SFDN 181 Drawing I. Students ac- 
cepted into the MassArt BFA program 
may request a course portfolio review 
if they are seeking transfer credit for a 
required course. Prerequisite: Drawing 
for the First Time or basic college 
level drawing course. 


SFDN160X 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Janet Monafo 

Undergraduate Course Fee: $930 


DRAWING WITH COLOR 

This class teaches the fundamental 
skills of basic drawing, as students 
develop their understanding and 
control of color. Using pastel, paint 
and pencil, students will draw from 
the model and still life, strengthen- 
ing observational skills and building 
a successful composition. This is a 
fun, interactive, but serious explora- 
tion into drawing and color. This 
course does not transfer directly as an 
equivalent for Studio Foundation BFA 
requirement SFDN 185 Drawing II. 
Students accepted into the MassArt 
BFA program may request a course 
portfolio review if they are seeking 
transfer credit for a required course. 
Prerequisite: Drawing Fundamentals 
or basic college level drawing course 
equivalent. 


SFDN 1X7 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Chris Sullivan 

Undergraduate Course Fee: $930 


MassArt.edu/ce for updates and current inf 


CALLIGRAPHY AS DRAWING 

The course involves the shaping of 
verbal processes and ideas using cur- 
sive writing as a drawing medium. We 
use the energy and power of words 

as a source for shaping thoughts into 
graphic imagery. The Chancery Cur- 
sive pen alphabet is used as a starting 
skill and proceeds to brush and inven- 
tive tools for specific tasks. Students 
are encouraged to shape their inner 
thoughts into metaphors, poetic, 

and privately coded forms of inner 
thought and language either as literal 
or abstract imagery. Artists who have 
used letterforms as sources for imagery 
include Motherwell, Twombly, 
Basquiat, De Kooning and Hui Tsung. 
Literary and lyric examples include 
Ezra Pound, Gertrude Stein, Cummings, 
Ginsberg and current lyrics by Blunt, 
Duffy, Dylan, Van Morrison, et al. 


SFDNIO8 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 1-6pm 

John Cataldo 

Undergraduate Course Fee: $930 


FORM IN SPACE 

This course introduces issues central 
to thought and practice in three- 
dimensional art and design. Under- 
standing form and space relationships 
is essential to sculptors, architects, 
industrial designers, and 2D artists 
and designers. Students explore scale, 
volume, mass, and space and learn to 
creatively investigate form and position 
in space using a range of materials 
and building techniques. Use this 
course to build a portfolio. 

This course does not transfer directly 
as an equivalent for Studio Foundation 
BFA requirement SFDN 183 Form 
Study. Students accepted into the 
MassArt BFA program may request 

a course portfolio review if they are 
seeking transfer credit for a required 
course. 


SFDN 161X 3CR 

Section 01: Mon-Fri (Aug 8-19) 
9am-3:30pm 

Juan Ormaza 

Undergraduate Course Fee: $930 


VISUAL ISSUES 1 

This course investigates topics 
fundamental to all disciplines of art 
and design. Concepts explored include 
composition, space, content, and 
color. Projects address materials, media, 
presentation skills, traditional and 
digital technologies, and historical and 
contemporary contexts for art and 
culture. Assignments progressively 
define and articulate subjective 
interests, expressive ideas, and 

visual affinities. 

This course does not transfer directly 
as an equivalent for Studio Foundation 
BFA requirement SFDN 182 Visual 
Language I. Students accepted into 
the MassArt BFA program may 
request a course portfolio review if 
they are seeking transfer credit for a 
required course. 


SFDN 162X 3CR 

Section 01: Mon-Fri (Jul 5-15) 
9am-4pm (no class July 4) 

Jean Ormaza 

Undergraduate Course Fee: $1,080 


VISUAL ISSUES II 

This intensive course teaches students 
the concepts and processes required 
for the successful realization of any 
project. Students work on topics of 
personal interest that demonstrate 
sustained and independent inquiry, 
building on processes and media in- 
troduced in Visual Issues I (or Visual 
Language I). This class is an intensive 
format of the full semester course 
and students are expected to commit 
the equivalent amount of hours 

in and outside of class. Note: this 
course does not transfer directly as an 
equivalent for Studio Foundation BFA 
requirement SFDN 186 Visual Lan- 
guage II. Students accepted into the 
MassArt BFA program may request 

a course portfolio review if they are 
seeking transfer credit for a required 
course. Prerequisite: Visual Issues I. 


SFDN186X 3CR 

Section 01: Mon-Fri (May 23-Jun 3) 
11lam-5:30pm (no class May 30) 
Nancy Davies 

Undergraduate Course Fee: $1,080 


STUDIO FOUNDATION FACULTY 


is an educator and graphic designer. He is also 
the author of six books on graphic design and calligraphy, and 
he has received awards from the American Institute of Graphic 
Arts and the Art Director’s Club of Boston, among others. He 
is emeritus professor of graphic design at MassArt and holds a 
BSEd and MA from MassArt and an EdD from Columbia University. 


is an interdisciplinary and mixed media artist 
whose work explores the impact of culture and technology on 
human experience. She has exhibited nationally and internation- 
ally, and teaches in the Studio Foundations program at MassArt. 
Davies holds a BFA and MA from the University of South Dakota 
and an MFA from Mills College. 


is associate professor of Art Education at MassArt. 
She is also gallery and education director for the Project Art 
Center in Cambridge, MA, and has exhibited nationally and in 
Canada. She holds a BFA from Boston University and an MEd 
from Antioch University. 


has a BFA from the University of Dayton and 
an MFA from Maryland Institute College of Art. He has exhibited 
nationally and internationally, most recently at Moore College of 
Art and Design, Philadelphia; Gallery Imperato, Baltimore; and 
SSamzie Alternative Art Space in Seoul. His work is in the col- 
lections of the SSamzie Museum and ArtDimensions in St. Louis. 


Janet Monafo has received numerous grants for painting. 
Exhibitions include the Allan Stone Gallery and Sherry French 
Galleries, NY (solo); the American Academy and Institute of 
Arts and Letters in NY, the National Academy of Design, NY; the 
Fuller Museum; and the DeCordova Museum. Public collectors of 
her work include the Allan Stone Gallery, Arkansas Art Center, 
and the Delaware Art Museum. She holds a BA from Regis 
College and studied at MassArt. 

jean Schmitt Ormaza is a multimedia artist who uses projected 
video, animation and sound to create environments. She exhib- 
its her work regularly in the US and Ecuador and has taught at 
Pratt Munson-Williams-Proctor Art Institute, Hamilton College, 
New England Institute of Art, and MassArt. She holds a BFA 

in sculpture from Alfred University and an MFA from Vermont 
College. 

Juan Ormaza is associate professor of Studio Foundation at 
MassArt. He received a BFA at the National School of Art “La 
Esmeralda,” Mexico and an MFA from Alfred University. His work 
is in numerous collections. 


Christopher Sullivan holds a BFA from MassArt and an MFA 
from the San Francisco Art Institute. He studied painting and 
art history in Tuscany, Italy. His exhibitions include: Flywheel 
Gallery, Easthampton, MA; Cambridge Art Association National 
Prize Show, and San Francisco Arts Commission Gallery. 
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Graphic Design | 


This is an introduction to visual prin- 
ciples as the basis of graphic design 
communication and elements and 
issues of visual language. The course 
covers the manipulation of graphic 
form to convey meaning, strategies 
for idea generation and development 
of unique concepts, and the designer’s 
role as visual storyteller. Prerequisites: 
drawing skills or Elements of Design 
or other basic design course. 


Section 01: Tue and Thu 

(Jun 7-Jul 21) 6:30-10pm 

Heidi Hurley 

Undergraduate Course Fee: $930 


A close look at how to design and use 
basic letterforms. This builds skills in 
typesetting and typographic layout. 
Topics include typographic contrast, 
information hierarchy, major type 
families, the history of design, and 
typographic grids. Prerequisites: 
drawing skills, Communication and 
Form or Foundations of Graphic 
Design; working knowledge of 
InDesign (or QuarkXpress), 
Photoshop, and Illustrator. 


Section 01: Wed (May 25-Aug 3) 
6-10pm 

Katherine Hughes 
Undergraduate Course Fee: $930 


This course teaches the formal 
elements of design, concept, and 
typography, and builds skills for 
integrating these elements into 
effective graphic design communica- 
tion. Prerequisites: Foundations of 
Graphic Design, Typography, and 
working knowledge of InDesign, 
Photoshop, and Illustrator. 


Section 01: Tue and Thu 

(Jun 7-Jul 21) 6:30-10pm 

Dan Vlahos 

Undergraduate Course Fee: $930 


Graphic Design (cont.) 


INTERMEDIATE TYPOGRAPHY 
An application of typographic prin- 
ciples to applied communication de- 


sign projects of moderate complexity. 


Students strengthen skills in building 
typographic relationships and detail, 
creating sophisticated typographic 
layouts, including dynamic use of 
the grid, and employing type use and 
choice for creating expressive, con- 
ceptually based typographic design. 
Prerequisites: Typography, Graphic 
Design 1, working knowledge of 
InDesign, Photoshop, and Illustrator. 


CDGD 202 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6:30-10pm 

Sara Eisenman 

Undergraduate Course Fee: $930 


GRAPHIC DESIGN Il 

An application of design and typo- 
graphic principles, and type/image 
integration to communication design 
projects of moderate and increasing 
complexity. Emphasis is on develop- 
ment of strong concepts which com- 
municate persuasively and effectively 


integrate type and image. Prerequisites: 


Typography; Graphic Design 1; 
working knowledge of InDesign, 
Photoshop, and Illustrator. 


CDGD 310 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 6:30-10pm 

Tom Briggs 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


PRINT PRODUCTION 

This practical class teaches how to 
take a project from the design stage 
to printed product. Topics include: 
how to get print estimates, “preflight- 


ing”, font management, and color for 


print production. The course includes 
a tour of a printing press. Prerequisites: 
Graphic Design 2 or the permission 
of the instructor. 


CDGD 328 1.5CR 

Section 01: Sat and Sun 

(Jun 11, 12, 25, 26) 10am-4:30pm 
Jason Fairchild 

Undergraduate Course Fee: $540 
Graduate Course Fee: $990 


INTERACTIVE DEVELOPMENT 

A reinforcement of the student’s 
technical knowledge of develop- 

ing graphical user interfaces using 
industry-standard Web development 
applications. Current and future 
directions of Web interactivity are 
addressed, with a focus on cross-plat- 
form development, browser compat- 
ibility, bandwidth limitations, and 
the integration of dynamic content. 
Prerequisites: basic familiarity with 
Adobe Flash and working knowledge 
of Adobe Photoshop and Illustrator, 
Graphic Design 2, and Interaction 
Design. 


CDGD 207 1.5CR 

Section 01: Sat and Sun 

(July 23, 24, 30, 31) 10am-4:30pm 
Adrian Mendoza 

Undergraduate Course Fee: $540 


Also see: 
Graphic Design Career Explo- 
rations listed under Professional 
Practice 


content, needs, and audiences. 


INTERACTION DESIGN 
An introduction to current cor 
methods, and technologies empl 
in the design of interactive me 
Subjects of study include defin 
user and site requirements, r 
information complexity, and 
ing visual interfaces that are u 
and testable. Assignments address _ . 
design problem solving within : Sica 
based projects developed for various | 


Prerequisites: Graphic Design 2 OR 
Intermediate Typography; working _ 
knowledge of InDesign, Photoshop, 
and Illustrator. 


CDGD 330 3CR 
Section 01: Mon (May 23-Aug 8) — 
6-10pm : 
Doug Bolin - 
Undergraduate Course Fee: $930 
Graduate course Fee: $1830 ‘a 


PUBLICATION DESIGN 

This advanced design course 
challenges students to generate 
meaningful content for tailored — 
audiences through the development 
of publications systems. Students ll 
extend their expressive typogr 3 
vocabularies, refine typographic 
layout skills, increase control of 
image/text integration, and build ag 
on their visual storytelling skills. 3. 
Projects are suitable for an advanced 
portfolio. Prerequisites: advanced +7 
design course such as Intermediate a 
Portfolio (for GDC program 


students) or Graphic Design 3. a 


=~ 


b 
CDGD 308X 3CR ‘ 


Section 01: Tue (May 24-Aug | 2) By 
6-10pm a 

Lisa Rosowsky 
Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


Illustration 


BLACK AND WHITE 
ILLUSTRATION 

This class introduces methods and 
materials for creating striking black 
and white illustrations. These include 
ink with brush, pen, and eye-dropper; 
stipple with technical pen; acrylic and 
gouache painting; pencil and white 
Prismacolor on toned Canson; block 
prints; and scratchboard. Weekly tu- 
torials on new media and techniques 
are followed by participatory critiques 
of homework assignments. The class 
explores the work of contemporary 
artists, and guest lecturers show their 
work and offer advice for successful 
careers in illustration. Prerequisite: 
basic drawing skills. 


CDIL 2X9 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Mark Reusch 

Undergraduate Course Fee: $930 


TECHNICAL DRAWING 

An introduction to the laws of linear 
perspective through the freehand 
rendering of objects, products, 
interiors, exteriors, and the human 
figure. An intensive exploration of 
how three-dimensional reality is 
depicted on a two-dimensional 
surface with emphasis on establishing 
a solid awareness of the ground 
plane, the horizon, the cone of vision, 
and the manner in which parallels 
are perceived in relation to the above 
through the point of view. 


CDIL 210 3CR 

Section 01: Tue and Thu 
(Jun 7-Jul 21) 5-9pm 

John Roman 

Undergraduate Course: $930 


DIGITAL ILLUSTRATION 

Digital Illustration is an introduction 
to Adobe Photoshop and Illustrator 
with a focus on building digital images. 
We will explore useful techniques in 
these software programs specifically 
geared to visual communication in 
the form of illustration. Through the 
use of scanners, drawing tablets, 
digital cameras and traditional mediums, 
we will create original digital images. 
Assignments will emphasize tradi- 
tional image building skills and final 
execution will be done digitally. 


CDIL 208 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 9am-1pm 

Lisa Kennedy 

Undergraduate Course Fee: $1,080 


ART OF THE COMIC BOOK 

This course covers many successful 
methods for developing a series of 
drawings and words into comic 

book form. Participants learn the 
basic drawing tools for cartooning, 
compose short comic strips that ex- 
plore different narrative techniques, 
and learn how to format comic 

book panels to create mood, 
emotional rhythms, and passages of 
time. Comic book pages, newspaper 
funnies, sections of graphic novels, 
and other forms of sequential art 
serve as guides. Personal expression is 
the overall focus of the course. Basic 
drawing and writing skills are helpful. 
(artofthecomicbook.com). 


CDIL 2X6... 3Cl 
Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

David Marshall 

Undergraduate Course Fee: $930 


PERSPECTIVE DRAWING 
WORKSHOP 

This unique workshop introduces 
students to the power of capturing 
the illusion of depth on two-dimen- 
sional surfaces with a combination of 
art history and hands-on drawing in 
three separate perspective exercises. 
Day one and day two will explore 
one-point perspective and how to plot 
the proportions of objects in space. 


MassArt.edu/ce for updates and current informatior 


Day three and four will cover two- 
point perspective and the rendering of 
ovals, shadows and inclined planes. 
Day five will be dedicated to an all- 
day three-point perspective exercise. 


CDIL 203 1.5CR 

Section 01: Mon-Fri (Aug 8-12) 
9am-3:30pm 

John Roman 

Undergraduate Course Fee: $540 


TRANSPARENT WATERCOLOR: 
PAINT THE LIGHT 

Explore direct painting in transparent 
watercolor. Enjoy daily observational 
painting from a variety of topics 
including still life, landscape, and 

the human figure. Both traditional 
and experimental techniques will 

be covered with an emphasis on 
capturing light and shadow. 

NC4 34 NO T FOR CREDIT 


IrX 


Section 01: Mon-Fri (Aug 8-12) 
9Yam-3pm 

Irena Roman 

Workshop Fee: $475 


Computer Arts 


INTRODUCTION TO COMPUTER 
DESIGN WITH THE ADOBE 
CREATIVE SUITE 


Discover the synergy between Adobe 
Illustrator, Photoshop, and InDesign 
with course work based on a real-life 
project. Each program is approached 
as a specialized tool: Illustrator for 
digital illustrations and web graphics; 
Photoshop for editing images and cre- 
ating special effects for web, broad- 
cast, or print design; and InDesign as 
a desktop application. Also reviewed 
are the challenges of producing “best 
practice” formatting solutions for 
seamless integration between graphics 
creation and desktop publishing ap- 
plications, and the protocol for saving 
work from Macs to PCs. 


CDGD 319 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 18) 6:30-10pm 

Brian Lucter 

Undergraduate Course Fee: $1,080 
Graduate Course Fee: $1,980 
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Computer Arts (cont.) . 


FLASH INTERACTIVE DESIGN 

A skill-building class covering the 
user interface and tools specific to 
Macromedia’s Flash software. Topics 
include: keyframe animation principles, 
vector graphics, tweening, bitmap 
images, graphic symbols, buttons, 
movie clips, and interactivity. Strong 
computer skills required, experience 
with Illustrator preferred. 

CDGD 309 1.5CR 

Section 01: Sat and Sun (Jun 18-26) 
10am-4:30pm 

Violet Byrd 

Undergraduate Course Fee: $690 
Graduate Course Fee: $990 


WHAT DID 1 MISS? 

PHOTOSHOP AND ILLUSTRATOR 
Maybe you’ve taken classes on the 
programs; probably you’ve done 
work as a professional. But have you 
found yourself lost, on occasion? 

A bit perplexed that there must be 
an easier way? Workflows change 
rapidly, especially with every new 
Creative Suite released—and catching 
up is hard when deadlines loom. In 
this single weekend workshop, learn 
about the best practices to use for 
each program, and how they can 
work together in harmony. Join us, 
and be prepared for a real and 
practical quantum leap forward! 


NC158 NOT FOR CREDIT 
Section 01: Sat and Sun (Jul 23-24) 
10am-4:30pm 

Andreas Randhahn 

Workshop Fee: $145 


PHOTOSHOP FOR ARTISTS 

This course provides digital skills for 
2D and 3D artists to transform images 
of their artwork into a professional 
digital and printed portfolio. Topics 
include retouching, sharpening, 

color correction, resolution, and file 
preparation for both print and web in 
Adobe Photoshop. In-class exercises 
and demonstrations are included and 
basic introduction to file management 
and Mac OS X will be provided for 
students new to the digital studio. 


NC255 NOT FOR CREDIT 
Section 01: Sat (Jul 9) 
10am-4pm 

Clint Baclawski 

Workshop Fee: $125 


Web Design 


WEB DESIGN BASICS 

This is an intensive, practical class 
teaching web design from conception 
to implementation. Students start 

by coming up with an idea for and 
examining the needs of their site, then 
learn basic HTML, page layouts, site 
maps, and techniques to smooth their 
workflow including Templates and 
Cascading Style Sheets (CSS). The 
final website designs are assembled 
in Dreamweaver using the students’ 
images, text, and full design concept. 
Prerequisites: Photoshop or Illustrator, 
or the written permission of the 
instructor. 


CDGD 209 1.5CR 

Section 01: Wed (Jun 29-Aug 3) 
9am-12:30pm 

Camilo Ramirez 

Undergraduate Course Fee: $540 


Learn web design from the grou 
in this comprehensive, practical c 
Students start by clarifying the goals 
for their site, then learn common _ } 
web production processes including 
basic HTML, page layouts, site maps, 
interface elements in Photoshop (e.g., 
web-optimized images, buttons, and — 
titles), and workflow techniques 
(Templates, Cascading Style Sheets 
(CSS), etc). Designs are fleshed out 
using students’ own text and images, 
and the site, complete with links, is 
assembled in Dreamweaver. Prereq- 
uisites: Photoshop or Illustrator, or 
instructor permission. 


CDGD 318 3CR oi 
Section 01: Tue and Thu 

(Jun 28-Aug 4) 6-9:30pm 

Camilo Ramirez 

Undergraduate Course Fee: $1,080 
Graduate Course Fee: $1,980 , 


BUILDING THE WEB 

Understanding the mechanics of the 
web is the foundation of effective, 
elegant web design. This course will 
teach students best web design prac- 
tice, designing directly in the browser 
without Photoshop or Dreamweaver. 
We will cover the basics of building — 
semantic, accessible, well-organized, — 
and achingly beautiful websites using 
jQuery, the Javascript Library, along- — 4 
side HTMLS and CSS3 to progressively _ 
enhance interaction. In additionto 
basic web design skills, this course 
will deal with the aesthetics of the 
web, what it really means to design 
for the web, and tips, tricks, and tech- _ 


niques for improving user experience __ 
in the web browser. Prerequisites: 


—_ * 
2 as 


HTML and CSS or permission of 
instructor. 


CDGD 336 1.5CR 

Section 01: Tue (May 23-Jun 28) 
6:30-10pm 

Boaz Sender 

Undergraduate Course Fee: $540 


Graduate Course Fee: $990 | 
hes 
* 


GRAPHIC DESIGN FACULTY 


Doug Bolin has been designing and producing award-winning 
websites, new media, broadcast television, documentaries, 
photography, video art, and journalism for over thirty years. 

He is also an exhibiting artist and experienced educator. He 

has received many awards, including an Emmy, NEA National 
Media, AAAS Science Journalism, and AIGA Interactive Design 
awards. Bolin has degrees from Emory University, the University 
of Minnesota, and Harvard University. He currently directs and 
manages web design and development teams at Razorfish. 


Thomas Briggs Is assistant professor of graphic design at 
MassArt, visiting lecturer, the Media Lab at MIT, and a partner 
with Theurer Briggs Design. He holds a BFA from MassArt and 
an MFA from Rochester Institute of Technology. He has received 
an award of excellence from AIGA, the Art Directors Club of 
Boston and the Creative Club of Boston. 


Sara Eisenman began her career in New York at Alfred A. 
Knopf, first as a staff book designer and then art director. She 
came to Boston as director for Houghton Mifflin’s Trade and 
Reference list and then was Art Director and later Creative 
Director at Beacon Press. 


Jason Fairchild is an artist and graphic designer who began 

his career as a commercial printer in the late 1980s. In the mid 
90s, he transitioned from printing to graphic design, eventually 
becoming senior designer of Hobbamock Design. He is currently 
staff designer and pre-press manager of Recycled Paper 
Printing, Inc. 


Katherine Hughes has been a freelance graphic designer for 
ten years. Clients have included the Whitney Museum of 
American Art and Rhode Island School of Design. Katherine 
holds a BA from Smith College and an MFA from Rhode Island 
School of Design. 


Heidi Hurley is an art teacher and freelance graphic designer. 
She holds a BFA and MSAE from MassArt. 


MassArt.edu/ce for updates and current inf 


Drian Luc 


r is art director for interactive/print at Fidelity 
Investments and former creative director and owner of Lucier 
Illustration & Design (lid.com). He received a BFA from MassArt 
and certification in Flash from American Graphic Institute 

and Cyber Solutions. He is the recipient of numerous awards, 
including one from the Mary T. Holland Competition for Creative 
Excellence. 


has more than ten years experience as a 
graphic and user experience designer in the handheld, 
pharmaceutical, financial, and education sectors. Clients have 
included Sovereign Bank, MIT, Houghton Mifflin, and Harvard 
University. He co-founded Marlin Mobile, which specializes in 
mobile web optimization, and is the principal and owner of 
Mendoza Design, a graphic, interior, and web design firm. Adrian 
studied architecture, and has degrees from the University of 
Southern California and Harvard University. (marlinmobile.com 
and mendoza-design.com) 


is a professor of graphic design at MassArt, 
where she teaches design, typography and print production, 
and has introduced many students to the addictive craft of 
bookbinding. She is principal of Blue Studio, focusing on visual 
identity work for arts, non-profit and educational clients, and is 
also a mixed-media, book, and fiber artist. (lisarosowsky.com) 


Boaz Sender is the founder, front-end developer, and videogra- 
pher and Bon of bocoup, a full-service web development firm 
focusing on video functionality. He is also a co-founder of the 
open-source project called GenevaJS. (boazsender.com) 


Dan Viahos is creative director at Shepley Bulfinch where he 
develops brand identity and environmental design. He has 
worked as a designer/art director at Arnold Worldwide devel- 
oping materials for clients such as Volkswagon of America, 
Fidelity, Vonage, and Radio Shack. His awards include Best of 
Show at the HATCH awards and his work was featured in HOW 
Magazine. He has a BFA from MassArt. (danviahos.com) 
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ILLUSTRATION FACULTY 


Lisa Kennedy is a freelance illustrator and educator who 
exhibits in New England. Her clients have included TJMaxx, 
Marshalls, Cracker Barrel, and Mall of America, and she done 
editorials for Home Décor Buyer and Giftbeat, among others. 
Lisa studied at Roger Williams University and holds a BFA in 


illustration from MassArt. 


David Marshall is a comic artist and commercial artist creating 
visual solutions for print and web including web development, 
illustration, design, production, and animation. Marshall has a 
BFA in Illustration and Design from MassArt. (illdave.com) 


/\ h (Mister Reusch) is an award-winning Illustrator 
who ace exhibits nationally. His clients include the Boston 
Phoenix, Harmonix, Burton Snowboards, Stride Rite, and the 
Boston Globe. His work has been featured in the recent books 
Art of Modern Rock, SWAG 2, Blower, and upcoming books about 
burlesque posters and rock art. He has a BFA from MassArt. 


; light-filled watercolors are often featured in 
magazines and advertising, such as the August 2007 cover 
of Watercolor Magic Magazine. Her work has been included 
in three consecutive editions of Splash: The Best of American 
Watercolor and recognized in Communication Arts and Print's 
Regional Design annuals. Among her awards are a silver medal 
from the Society of Illustrators of Los Angeles, two from the 
National Watercolor Society, a gold medal from the Dallas 
Advertising Club, and two gold medals from the New England 
Watercolor Society. 

(irenaroman.com and irenaroman.blogspot.com) 


is a perspective historian and an award-winning 
architectural illustrator who has been teaching perspective 
drawing in MassArt's undergraduate program since 1993. 
He is amember of the American Society of Architectural 
Illustrators and the New York Society of Renderers, and is a 
graduate of Suffolk University’s New England School of Art and 
Design. Gohnromanillustration.com) 


COMPUTER ARTS AND 
WEB DESIGN FACULTY 


Clint Baclawski is an installation artist whose work has been 
reviewed in the Boston Globe and the Boston Phoenix. He was 
included in the jen bekman gallery's juried exhibition, “Hey, Hot 
Shot!" (NYC), and his work has been exhibited internationally 
and in Boston's Alpha Gallery, Photographic Resource Center, 
and Axiom. Clint received his BFA from Rochester Institute of 
Technology and MFA in photography from MassArt. (clintb.com) 
/iolet Byrd is a photographer and animator. She has lectured 
on creative new media and interactive design for web broadcast 
at the Art Institute of Boston, Lesley University, New England 
School of Art and Design, Suffolk University and the Harvard 
University Summer School. (violetbyrd.com) 


Jason Fairchild is an artist and graphic designer who began 
his career as a commercial printer in the late 1980s. In the mid 
90s, he transitioned from printing to graphic design, eventually 
becoming senior designer of Hobbamock Design. He is currently 
staff designer and pre-press manager of Recycled Paper 
Printing, Inc. 


Andreas Rand n is a professional designer and instructor 
cane more ey event) years experience in 3-D design, 
animation, illustration, graphic design, branding, and type 
design for print and the Web. He has worked for numerous firms 
and clients at the local, national, and global levels. Andreas 
earned a BFA in illustration from MassArt and an MFA in design 
from UMass Dartmouth. 


0 irez is a photographer and graphic designer. 
He fas a BFA from Florida International University, an AA in 
computer graphics from the International Fine Arts College, and 
an MFA from MassArt. He has participated in numerous group 
exhibitions in Florida and had a solo exhibition “Between Realities” 


at Books and Books, Coral Gables. He taught contemporary 
graphic design and software at Miami Dade College. 
(camramirez.com) 


INDUS 


DESIGN | 


DESIGN | 


Fashion Design 


FASHION ILLUSTRATION | 

This course introduces illustration 
methods for the fashion designer. 
In-class exercises and demonstra- 
tions cover basic anatomy and an 
analysis of the idealized female and 
male fashion figure. Basic layout, flat 
sketch and technical drawing skills 
are taught, as well as critique and 
editing processes. Students illustrate 
color fashion plates with apparel 
details, fashion silhouettes, and textile 
rendering using magic marker, water- 
color, acrylic, and gouache. 


ENFD 215X 3CR 

Section 01: Tue and Thu 

(May 24-Jul 7) 6-10pm 

Section 02: Tue and Thu 

(Jul 12-Aug 25) 6-10pm 

Andy Chan 

Undergraduate Course Fee: $930 


Everyone knows that accessories 
make the outfit and constitute a 
major part of the fashion industry. 
Explore handbag design as a special- 
ization. Topics and projects include 

a brief history of the handbag, re- 
searching present trends, and creating 
designs. Using industry standards, 
students design and construct a 
clutch, soft shoulder, and constructed 
handbag. Basic materials and tools 
are supplied along with a resource list 
for individual project materials. 


EDFD 202X 3CR 

Section 01: Mon and Wed 

(May 23-Jul 6) 6-10pm 

Shaunt Sarian 

Undergraduate Course Fee: $930 


Fashion Design (cont.) 


DIGITAL TOOLS FOR 

FASHION DESIGN 

This class provides a solid foundation 
in the digital skills needed to work 
with industry-standard tools in 
today’s fashion market. Through 
hands-on projects, students learn 
how these tools offer flexibility in the 
design process. Topics include image 
editing, digital collaging, color cor- 
rection with Photoshop, templates for 
designing flats in U4ia and Illustrator, 
using a drawing tablet to emulate 
traditional media to create fashion 
illustrations in all three programs, 
printing and storage, cross-platform 
issues, and the logistics of setting up a 
home digital studio. 


Section 01: Mon and Wed 

(Jun 1-Jul 13) 6:30-10pm 

Meg Young 

Undergraduate Course Fee: $1,080 


Industrial Design 


INTRODUCTION TO INDUSTRIAL 
DESIGN 

This course introduces the design 
process and problem solving tech- 
niques used in industrial design, and 
covers the tasks required for research, 
preliminary concept sketching, 
design refinement, presentation, and 
fabrication possibilities. Both media 
and drawing techniques and basic 
scale model making are addressed. 
No prerequisites. Industrial Design 
Certificate students: This course may 
satisfy the DE200 Design Process 
requirement pending approval. 


EDID 2X2 3CR 

Section 01: Mon and Thu 

(Jun 6-Jul 21) 6-10pm 

Mark Guarraia 

Undergraduate Course Fee: $930 


DRAWING FOR DESIGNERS 

In the design fields, documentation 
and communication of ideas require 
fluency in the visual language of 
symbols and illustration. This course 
is about developing and refining the 
basics of this language, the “alphabet 
and grammar” used to communicate 
the characteristics of objects and 
systems. Through the exploration 

of various media in architectural or 
design contexts, students learn to 
apply what they have learned to 
objects and systems, allowing these to 
be easily understood and reproduced. 


EDID 2X0 3CR 

Section 01: Tue and Wed 

(Jun 7-Jul 20) 6:30-80-40p 
Judith Anderson 
Undergraduate Course Fee: $930 


INDUSTRIAL DESIGN FORM 
Expressing ideas visually is an essen- 
tial skill for designers. The purpose 
of this course is to teach students a 
vocabulary of form that can be used 
to express the function and meaning 
of their ideas. This is achieved 
through the exploration of objects 
and object vocabulary. Students 
develop and enhance communication 
skills, refine their two- and three- 
dimensional concepts, and improve 
their ability to realize projects. 


EDD 225) SUR 

Section 01: Tue and Thu 
(Jun 7-Jul 21) 2:30-6:30pm 
Jamie Read 

Undergraduate Course Fee: $930 a 


—— 


Architectural Design 


ARCHITECTURAL STRUCTURES ° 
This course introduces construction 
on a domestic scale through lectures, 
slides and field trips. Structural 
calculations include safe selection of 
building parts by stress analysis, beam 
equations, and column computa- 
tions. Students learn sufficient wood 
and masonry building techniques to 
design a small wood frame building. 
Assignments include structural 
models and calculations. 


EDAD 227 3CR 

Section 01: Mon-Fri 

(Jun 13-Jul 1) 9am-1pm 

Meg Hickey 

Undergraduate Course Fee: $850 


ARCHITECTURAL DESIG! 

This course introduces architectural 
design theory and process for those 
without previous architectural design 
studio experience. Using scaled 
models and drawings, students will 
develop a rudimentary ability to use a 
building system to explore, prioritize, 
and communicate design ideas that 
achieve design goals and accom- 
modate design constraints. Students 
with little or no structural design or 
architectural drawing and modeling 
experience will be accepted subject to 
the instructor’s approval. Priority is 
given to students accepted to MassArt’s 
graduate architectural program. 


EDAD 223 3CR 

Section 01: Tue and Thu 

(Jun 21-Jul 28) 10am-Spm 

Paul Paturzo 

Undergraduate Course Fee: $930 


ARCHITECTURAL DESIGN 


Architecture, in design and practice, is a social art, and architects benefit 
from a direct understanding of materials, building systems, and fabrication 
processes. Professional and Continuing Education's architecture coursework 
mirrors the principles of MassArt’s architecture degree programs, including 
the pre-professional BFA and the professional MArch. Students can explore 
design, modeling, construction, fabrication, history, and theory, and develop 
skills in technical and freehand drawing. Courses are modeled after the col- 
laborative and interdisciplinary approach found in professional environments, 
and emphasize great design with an understanding of ecology as the basis for 


sustainable building. 


This course examines building 
cultures from different periods and 
places, beginning with pre-history 
and the ancient civilizations that kept 
the first written records, through 
medieval times and up to the dawn 
of modernity. Emphasis is given to 
different aspects of the built domain: 
the symbolic significance, layouts, 
spatial organization, construction, 
building materials and technologies, 
the building site, and city plans 
within the broader urban and cultural 
landscapes. The course uses case 
studies, lectures, discussions, and 
essay writing. 


Section 01: Mon, Wed, Fri 

(Jun 20-Jul 18) 9am-12pm 

Tanja Conley 

Undergraduate Course Fee: $850 


This intensive course immerses students 
in the nuts and bolts of architectural craft 
and construction technology practice. 
Through design sketch problems, hands-on 
demonstrations and readings, students 
focus on the most common methods of 
constructing building systems in wood, 
masonry, steel, and concrete. Construct- 
ing a full-scale model of a wood-framed 
structure brings the theory to life. Open 
to students entering MassArt’s gradu- 

ate program in architecture. Others are 
admitted with instructor’s permission. 
Read chapters 1-5, 8-11, and 13-15 of 
Fundamentals of Building Construction: 
Materials and Methods (Edward Allen) 
prior to class. 


Section 01: Mon, Wed, Fri 

(Jun 20-Jul 22) 1-6pm 

Will Betsch 

Undergraduate Course Fee: $1,025 


FASHION DESIGN FACULTY 


Andy Chan is a fashion designer and educator who holds a BFA 
from MassArt and an MEd from UMass Boston. His designs have 
been exhibited at the Waldorf Astoria, NYC; Park Plaza and 
Copley Plaza, Boston; and Sheraton Commander, Cambridge, 
MA. He has been a Lord & Taylor “Dress for America” Top 5 
finalist and his work has been published in Boston newspapers 
and magazines, including the Sunday Globe. 


Shaunt Sarian is a collection-level designer who has been 
developing, designing and manufacturing handbags and 
accessories for the fashion industry since 1994. He has worked 
directly with numerous top designers to develop new lines 
that reflect their design aesthetic as well as overseeing their 
production. He has shown at Accessories Circuit during Market 
Week and his designs have appeared in Women’s Wear Daily, 
Accessories Magazine and En Moda. (shauntsarian.com) 


Meg Young holds a BA in art history from Emory University. She 
is associate director of academic computing at MassArt and has 
over fifteen years experience helping artists use technology 

to make art. She has exhibited at NorthEast SIGRAPH Annual 
Show, Fort Point Open Studios, and CyberArts. 


-and design services. He holds a BFA in architecture from 


INDUSTRIAL AND ARCHITECTURA\ / I 
DESIGN FACULTY 


industria! Design Research Associate, Helen Hamlyn Rese 
Centre in London and product designer/design support for t 
Design United, London, UK. She is skilled in graphic a : 
and 2D/3D software. 


Willian Betseh is a building contractor and carpenter who 

has operated his own business, Quality Construction, for over 

fifteen years. He specializes in custom carpentry, renovation 

MassArt and studied at the Boston Architecture Center. ‘Betserus 

has a special interest in art and design history with a | focus ott, a 

modern architecture and design. i M ; 
+ 


Tanja Damljanovic Conley is a visiting associate professor in the <a 
faculty of architecture and senior advisor at the State Institut a <a 
for the Protection of Cultural Heritage in Belgrade, andthe =—— 
program director of Belgrade International Architecture Week. aa 
She is the author of the book Czech-Serbian Architectural 
Connections 1918-1941, has contributed to several others, acl 4 
has written numerous articles published in European and — ot 7 
American journals. She holds a PhD from Cornell serial 


Viark Guarraia is a design professional with five years experience 
as a product and graphic designer. He is currentlya human 
factors industrial designer at Ximedica in Providence, RI anda 
freelance designer. Mark holds a BFA from Rhode Island School 
of Design. 


" sue 


Meg Hickey is a registered architect and professor of arch 
tural design at MassArt. She holds a BArch and BS in mech. 
engineering from MIT. an. 


Paul Paturzo is a practicing Boston architect and a visiting 
lecturer at MIT. He received his BFA from MassArt and his 
MArch from MIT. He has taught drawing and design courses 
MassArt, Suffolk University, and MIT. (paturzodesign.com) . 

~ oie 


James Read has been a practicing designer for over twen 
years. His work ranges from architectural furnishings, juvenile 
and sporting goods products, to eyewear. He was principal Coe 
Read Design, a product design studio and now is a professor 
of design and the chair of the Industrial Design Department a’ at 
MassArt. (redfishpd.com/about/read) 
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PAINTING: DRAWING. A 
PRINTMAKING / BOOK ARTS 


In Fine Artse2D, students learn mecteliacelete) technidlies, but are 
1 plore] 0] = (6[ 210 Xe) experiment with contemporary ideas in abstrac- 
tion, assemblage, and. environmental and mixed media. Through 


practice and critiques, students build skills and cultivate a distinct 


personal style. 


Painting 


INTRODUCTION TO PAINTING 
Begin painting in this exploration of 
new and traditional directions and 
techniques. The basis of the course 
is studio work, primarily working 
in oil and includes use of models, as 
well as lectures and demonstrations. 
Color and composition theory, and 
the study of form, space, and light are 
addressed. Previous experience with 
drawing is helpful. 


ZDPA100 3CR 

Section 01: Tue and Thu 

(May 31-Jul 14) 6-10pm 
Christopher Chippendale 
Undergraduate Course Fee: $930 


PAINTING 

This painting course is for students 
who want an intensive day-long 
studio experience that provides 
individual instruction. Students work 
within a continuum from realism 

to abstraction, and formal concerns 
are emphasized and tied to personal 
expression. Includes use of the model. 
Class critiques, slide talks and field 
trips enrich the painting experience. 
Some painting and drawing experi- 
ence is helpful, but not required. 
2DPA 205/305/405 6CR 
Section 01: Mon-Fri (Jun 6-24) 
Yam-6pm 

Sharon Dunn 

Undergraduate Course Fee: $1,860 
Graduate Course Fee: $3,660 


PAINTING THE FIGURE 

In a series of one-session paintings, 
we will look at the body in all its 
complexity and search for simple yet 
accurate means to state it in paint. 
The focus will be on seeing and trans- 
lating, not copying. We will relate the 
figure to the space it occupies by being 
specific about the large color and 
value relationships. One painting per 
week done outside of class is required. 
Oil paint is the suggested medium. 


2DPA 323 ..1.5CR 

Section 01: Thu (Jun 2-Jul 21) 
6-10pm 

Catherine Kehoe 

Undergraduate Course Fee: $540 
Graduate Course Fee: $990 


Painting (cont.) 


RENAISSANCE PAINTING 
TECHNIQUES 

This course is a study of the process 
of making luminous paintings in the 
style of the Flemish masters (Hugo 
Vander Goes, the Van Eycks, Dirk 
Bouts). The first half is devoted to 
exercises for understanding stages 
of the technique: underpainting on a 
gesso ground, methods of applying 
layers of egg tempera, and oil resin 
glazes. Thereafter, students apply 
Renaissance techniques to their own 
subjects. No prerequisites. 


2DPA 221 
Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

David Small 

Undergraduate Course Fee: $930 


an 
3CR 


PAINTING STUDIO 
Through slide presentations, material 
demonstrations, readings, and 
critiques each student investigates 
ways to approach the language of 
abstraction in their own practice. 
Students are introduced to the 
theoretical and historical lineage of 
abstract painting, but emphasis is on 
contemporary abstraction. Prerequi- 
sites: some drawing and painting or 
permission of instructor. 


ARCTRPACT 
ABSIRAL!I 


Z2DPA 211 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Adrian Negenborn 
Undergraduate Course Fee: $930 


PAINTING: MIXED MEDIA 

This course investigates the use of a 
variety of materials and techniques in 
painting, emphasizing experimentation 
and alternative processes that inte- 
grate texture and sculptural relief 

in the work. Students will become 
familiar with both traditional and 
non-traditional materials, including 
water-based paints, plaster, found 
objects, encaustics, and recycled goods. 
Class discussions, demonstrations, and 
critiques complement studio time, and 
assignments aide each student’s indi- 
vidualized approach and direction. 


2ZDPA 333X 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 
Jacqueline Sylvia 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


ALONG THE CHARLES: 
LANDSCAPE PAINTING IN 
CAMBRIDGE AND BOSTON 
Bridges, boathouses, and urban 
backdrops; river forms and distant 
vistas, the changing atmospheres and 
lights--these are the subjects of this 
late spring painting workshop along 
our beautiful Charles River. Focusing 
on direct oil painting techniques, this 
workshop is for students experienced 
in oil painting who wish to build, 
revisit or sharpen their painting skills 
and perceptual abilities. Limited to 12 
students. 


ZDPA 224 1.5CR 

Section 01: Wed (May 18) orientation 
at MassArt, 6:30-8:30pm; Sat and 
Sun (May 21, 22, 28, 29) 9am-4 pm; 
Wed (Jun 1) 6:30-9:30pm 
Christopher Chippendale 
Undergraduate Course Fee: $540 


LANDSCAPE PAINTING . 
This class investigates meaning and 
metaphor in the landscape. The ; 
landscape is the point of departure; _ 
paintings may or may not look like 
landscapes. Students work directly 
from nature in the vicinity of MassArt — 
or in-studio using photographs, 
memory, or drawings. Individualized 
instruction, group exercises, slide 
presentations, critiques, and museum 
and gallery visits help strengthen 
technical and expressive approaches 
to the media of your choice (acrylic, 
oils, watercolor, photograph, charcoal, 
graphite, ink, mixed media, etc.). For — 
intermediate and advanced artists. 


Z2DPA 220 3CR 

Section 01: Mon-Fri (Jul 18-29) 
9am-3:30pm 

Keith Washington 
Undergraduate Course Fee: $930 


LIFE DRAWING 

This course provides instructionin = 
observational drawing focusing on " 
the human figure, both nude and id 
costumed. While the emphasis will ‘ 
be on the fundamentals of drawing 
(gesture, line, proportion, value and 4 
form), aspects of composition and 4 
expression will also be important 
considerations. A model will be used _ 
for each session. In order to allow for 
a variety of experience, sessions will 
include short gesture poses and longer — 
sustained poses. The drawing medi- | 
ums will be pencil and charcoal. This 
will be a structured and informative _ 
course emphasizing the simplification 
of basic forms in order to gain un- 
derstanding of complex relationships 
such as those occurring in the human _ 
figure. The costumed poses will add 
personality to the poses and will help — 
students further explore how to give 
individual expression and life to the 
drawn figure. 


2DPA 102 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Jean Sbarra Jones 

Undergraduate Course Fee: $930 


LIFE DRAWING INTENSIVE 
Designed for students of any level and 
discipline interested in developing a 
sound foundation in figure drawing 

or improving their existing skill set. 
We work with a variety of life-models 
taking different poses to understand 
gesture, proportions, and anatomical 
structures. Students learn a universal 
schematic of the body; understand 
how line, value, and light interact with 
the figure; and see these elements in an 
historical and contemporary context. 
Field trips to the MFA, slides, lecture, 
and critique complete this comprehen- 
sive course. 


2DPA222 3CR 

Section 01: Mon-Fri (May 23-27); 
Tue-Thu (May 31-Jun2) 9am-5:30pm 
Gerry Hoag 

Undergraduate Course Fee: $930 


ANATOMY FOR LIFE DRAWING 
This course is designed for beginners 
as well as more experienced students 
who desire a sophisticated under- 
standing of the structure of the human 
figure. Through lectures and drawing 
from the nude, students analyze the 
skeleton and musculature, and the 
surface forms of the body become 
understandable. Also covered are pro- 
portion, modeling forms in light and 
shade, and many other skills needed 
for successful figure drawing. 


2DPA 259 3CR 

Section 01: Mon-Fri 

(Jul 5-22) 9am-1pm 

Janet Monafo 

Undergraduate Course Fee: $930 


LIFE DRAWING 

The human figure is studied from an 
observational perspective. Pictorial 
space, light and form are studied and 
expressed in relation to the body’s 
anatomy, movement and context. 


ZDPA 102 3CR 

Section 01: Mon-Fri (Aug 1-12) 
9am-3:30pm 

Kofi Kayiga 

Undergraduate Course Fee: $930 


MassArt.edu/ce for updates an 


DRAWING THE BODY IN MOTION 
This class explores ways to represent 
the human body in motion using 
traditional media (charcoal, ink, 
pencil on paper) together with new 
media (interactive tools such as 
cameras and projectors, digital 
processing, etc). The aim is to capture 
“living traces” of human dynamic 
form—paths in space, expression in 
gestures, motion portraits—and use 
them to generate “living” sketches. 
The class works with a live model or 
dancer. No advanced experience with 
new media is required. 


Section 01: Tue-Fri (Jul 26-Aug 5) 
9am-4:30pm 

Nell Breyer 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


Printmaking 


wy on 
| 
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Develop the ability to confidently 
handle a variety of print media in this 
introductory class. Sessions focus on 
various printmaking techniques in 
the fabulous MassArt print facility, 
including basic intaglio, relief work, 
collagraph, drypoint, stamping, and 
monoprint. Sessions include demon- 
strations, critiques, and individual 
work time. Students complete several 
prints, including a final project of 

a portfolio of prints. Outside as- 
signments each week encourage the 
development of the student’s personal 
imagery. 


Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Alex de Maria 

Undergraduate Course Fee: $930 


SILKSCREEN PRINTING 

Screen printing is an old and versatile 
process with many modern uses. This 
course presents a variety of techniques 
and contemporary fine art applications 
of silkscreen printing. Students are 
guided through the transformation of 
an idea to printed image and encour- 
aged to take a creative approach. 

The emphasis is on experimentation, 
design, drawing, and multicolor print- 
ing. Topics include hand-cut paper, 
film and photographic stencils, and 
projects provide students with mul- 
tifaceted approaches to the develop- 
ment of their personal aesthetic. 


; AOR 2D 


Section 01: Mon and Wed 

(May 23-Jul 6) 6-10pm and Sat 
(Jun 25) 9am-Spm 

Alvin Ouellet 

Undergraduate Course Fee: $1,025 


ETCHING PORTFOLIO 
In this four-week printmaking class, 
students explore a major theme using 
multiple, cohesive imagery. Using a 
variety of intaglio techniques, a series 
of images are developed, linked by a 
conceptual thread. The prints are then 
composed in a custom portfolio and 
presented as a single finished work. 
Through demonstrations, critiques, 
and in-studio work time, students will 
develop the skills to create a portfolio 
of etchings. Intaglio demonstrations 
include etching techniques such as 
dry point, hard ground/soft ground 
etching, aquatint, sugar lift, white 
ground, and spit-bite as well as 
monotype. Along with finished prints, 
students will create a portfolio com- 
monly called a “clam-shell” case. Basic 
experience in printmaking, especially 
intaglio is helpful, but not required. 


2DPM 207 1.5CR 

Section 01: Mon and Wed (Jun 6-29) 
Yam-2pm 

James Mustin 

Undergraduate Course Fee: $540 
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EXPERIMENTAL MONOPRINT 
WORKSHOP 

Rich and expressive, monotype joins 
the graphic qualities of printmaking 
with the spontaneity of painting. This 
hands-on workshop teaches the basics 
of chine colle, pronto plate, colla- 
graph, and viscosity printing as well 
as other processes, and explores the 
sequential possibilities of monotype 
to develop images conceptually and 
formally. Image-making methods, ink 
handling, print tools, paper handling, 
single- and multipass printing, hand 
coloring, and the development of 
“shost” imagery, are covered. Indi- 
vidual and group critiques as needed. 
ALL LEVELS WELCOME. 


NON-CREDIT 253 

Section 01: Fri, Sat, and Sun 
(Jul 15-17) 9am-3pm 
David Bligh 

Workshop Fee: $275 


Book Arts 


LETTERPRESS 

This class introduces letterpress 
printing as well as limited edition 
printing and printmaking techniques 
using MassArt’s Vandercook flatbed 
cylinder press and collection of over 
350 cases of metal and wooden 

type. Through a variety of exercises 
students learn to set type by hand 
and produce full layouts incorporat- 
ing color. Press operation—inking, 
adjusting pressure and roller height, 
registering and feeding paper, making 
impressions, cleaning rollers—is cov- 
ered in detail. Each student produces 
an exchange portfolio, and work done 
outside of class time is expected. 


CDGD 300 3CR 

Section 01: Wed and Thu 

(May 25-Jul 7) 6-10pm 

Keith Cross 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


LETTERPRESS FUNDAMENTALS 
WORKSHOP 
Explore the nuances of impression, 
inking, and paper selection while 
enhancing your typographic sensi- 
ivity in this hands-on workshop. 
emonstrations include typesetting by 
and, on-press page composition, and 
rinting multiples on a Vandercook 
cylinder press. The class also experi- 
ments with overprinting colors and 
printing illustrations. Bring words 
and ideas for your project to the first 
meeting. Some manual dexterity is 
necessary. 


CDGD 317 1.5CR 

Section 01: Fri-Sun (Aug 12-14) 
9am-6pm 

Keith Cross 

Undergraduate Course Fee: $540 
Graduate Course Fee: $990 


PRINTS INTO BOOKS 

The combination of relief and mono- 
type printmaking with the creation of 
artists’ books affords participants rich 
and varied possibilities for working 
with imagery in sequence. We experi- 
ment with a variety of printmaking 
techniques and generate one and 
two-sided printed surfaces that are 
combined in several ways within sewn 
and folded book formats. Basic book- 
binding techniques along with collage, 
image transfer, carving, and printing 
are addressed. The pace is fast and 
furious, with inspiration and creative 
mischief a-plenty. 


Z2DPM 203 2CR 

Section 01: Mon-Thu (Jul 11-21) 
9am-2:30pm 

Annie Silverman 

Undergraduate Course Fee: $670 


SCULPTURAL BOOKS: 
MANIPULATING PAPER 

Make art that tells a story in many 
dimensions. Explore paper as an 
engineering material to build 
sculptural books. Create books that 
spring into motion when you open 
the covers. We will build flag books, 
tunnel books and star books. We will 
expand on accordion fold structures 
with variations such as interlocking 
parts, folded modules and pop-ups. 
In addition, we will discuss book 
concepts and the aesthetics of text, 
image, page design and narrative. 
Students will also work two-dimen- 
sionally to further embellish their art 
with dry color media and collage. 
This course is ideal for teachers, and 
beginning or advanced students. 


2ZDPM 206 1.5CR 

Section 01: Tue and Thu 

(Jul 7-Aug 2) 6-10pm 

Stephanie Stigliano 
Undergraduate Course Fee: $540 


THE ART OF THE BOOK 

Spend a fast-paced, fun week learning 
the basics of book binding beginning 
with simple structures and building 
daily on your skills. Through daily 
demonstrations and hands-on guided 
studio time, we’ll progress quickly 
from easy, magical books made from 
a single sheet of paper to more 
elaborate, hardcover, multi-signature 
books. No unusual or expensive 
equipment is required and everything 
covered in class can be easily con- 
tinued at home. Participants in this 
workshop typically leave with at least 
10 book structures and the inspiration 
and knowledge to create dozens more. 
We’ll produce books that can be used 
as journals, scrapbooks, photo albums 
or are a work of art themselves. This 
course is open to all. 


2DPM 207 1.5CR 

Section 01: Mon-Thu (Jun 27-30) 
9am-4pm 

Peter Madden 

Undergraduate Course Fee: $540 


FINE ARTS 2D FACULTY 


David Bligh, artist/printmaker, has exhibited at the Cambridge 
Art Association, MassArt, Concord Art Association, South Shore 
Art Center, Syracuse University, Brandeis University, Lancaster 
Museum of Art, PA and Clark University. He holds a BA from 
Drew University, an MFA from MassArt, and studied printmaking 
at the Brandeis Post Bac Fine Arts Program. 


Nell Breyer received her MSc in cognitive neuroscience from 
Oxford University and an MS in media arts and sciences from 
MIT. Her awards include a Cambridge Arts Council Grant for 
“RE:actions” interactive installation and performance. Her work 
has been exhibited and performed throughout Europe, India, 
Canada, and the US. Breyer was a digital ARM fellow at Dance 
Theater Workshop. She is a research affiliate at MIT's Center for 
Advanced Visual Studies. (alumni.media.mit.edu/~nbreyer/) 


Christopher Chippendale is an observational painter who has 
been teaching and exhibiting in New England for twenty years. 
He has also written critical essays on art and curated and juried 
numerous exhibitions. His awards include a St. Botolph Club 
Foundation grant and Blanche E. Colman Foundation award. He 
is an associate professor at MassArt and is represented by So- 
prafina Gallery. Chippendale holds a BA-from Marlboro College, 
a BFA from MassArt, and an MFA from Boston University. 


Keith Cross is a designer, printer and educator with extensive 
acutedie of hot metal and digital typography. He runs Milk 
Row Studio, a creative design studio in Worcester, MA. Keith 
is amember and former president of the Letterpress Guild 

of New England and a member of the Society of Printers. He 
holds a BFA from MassArt in graphic design and printmaking 
and teaches letterpress design/printing at the MassArt Press. 
(milkrow.com) 


exander de a holds a BA in studio art and philosophy 
rom ates College and an MFA from MassArt concentrating 
in printmaking and painting. His recent exhibitions include “the 
New Now” at Chashama Gallery 112, NY and “Signs of Life” at 
the Doran Gallery, MassArt. (alexanderdemaria.com/home.html) 


1 is professor of Studio Foundation at MassArt. She 
holds a BFA from Boston University and an MSVS from MIT. Solo 
and group exhibitions include: Mobius; “Women's Work” Banyon 
Gallery, North Carolina; and “Caribbean and West African 
Influences,” Owen Patrick Gallery, PA. 


Gerry Hoag holds a BFA from MassArt and an MFA from Boston 
University School for the Arts. He has taught art at Boston 
University, New York Academy of Art, the Graduate School of 
Figurative Art, Harvard University, and the Art Institute of 
Boston at Lesley University. 


n Sbarra. s holds an MFA in painting from Boston 
University She t as been teaching for over a decade at a 
number of schools, including the Art Institute of Boston. 
Presently, she teaches at Massachusetts College of Art and 
Design, Gordon College and the New England School of Art and 
Design at Suffolk University. She is an award winning painter 
and has exhibited extensively. Her work is in the collection of 
the late Kenneth Noland, a well- known Color Field painter. 
(jeansbarrajones.com) 


; ja is professor of painting at MassArt. He holds a BFA 
fea Jamaica School of Art and an MFA from the Royal College 
of Art. His exhibitions include Dallas Museum of Art, Institute of 
Contemporary Art, Boston; Museum of the National Center of 
Afro-American Artists; High Museum; Milwaukee Art Museum; 
Museum of Fine Art, Richmond, VA; and Fuller Art Museum. 
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FINE ARTS 2D FACULTY (cont.) 


Catherine Kehoe's work is represented by the Howard Yezerski 
Gallery in Boston. Kehoe studied in the Yale Norfolk program 
and holds a BFA in painting from MassArt and an MFA in 
painting from Boston University. She is the recipient of a 
Pollock-Krasner grant, two Blanche Colman awards, a Berkshire 
Taconic ART grant, a St. Botolph Club Foundation grant and 

a Golden Foundation grant. 

(catherinekehoe.com, blog: powersofobservation.com) 


Peter Madden has taught book arts and alternative 
photography methods for over 20 years at the SMFA, Boston 
and Massachusetts College of Art. He has conducted workshops 
and lectured for The Center for Book Arts in New York and 

San Francisco, The Guild of Book Workers, Brandeis University, 
Wellesley College and Harvard University. Exhibitions include 
the ICA and Museum of Fine Arts, Boston, The Addison Gallery 
of American Art, Harvard's Houghton Library and Bowdoin 
College to name a few. Most recently his work was featured in 
Lark Books’ “Masters; Book Arts” and he was the Mudge Fellow 
Artist in Residence at The Groton School. (PeterMadden.com) 


Janet Monafo has received numerous grants for painting. 
Exhibitions include the Allan Stone Gallery and Sherry French 
Galleries, NY (solo); the American Academy and Institute of 
Arts and Letters in NY, the National Academy of Design, NY; the 
Fuller Museum; and the DeCordova Museum. Public collectors of 
her work include the Allan Stone Gallery, Arkansas Art Center, 
and the Delaware Art Museum. She holds a BA from Regis 
College and studied at MassArt. 


James Mustin is a master printer and painter. He received a 
BFA from the Art Institute of Boston and MFA from MassArt. 
He has been a teaching assistant and co-instructor to master 
printer, James Stroud. He is involved in numerous community 
arts projects as a muralist in Boston and Providence. He has 
exhibited nationally in Boston, New York and recently in Austin, 
Texas. (jJamesovidmustin.blogspot.com) 


Adrian Negenborn is a painter who has exhibited in Cleveland, 
OH; Glens Falls, NY; Saratoga Springs, NY; and Boston, MA. 

He studied at Studio Art Centers International Florence, and 
holds a BSc in studio art from Skidmore College and an MFA in 
painting from MassArt. In 2009 he was nominated for a Dedalus 
Foundation grant. (adriannegenborn.com) 


Alvin Ouellet is a New England-based fine artist painter and 
printmaker. His work has been exhibited throughout the region, 
including a solo exhibition at the Fuller Museum of Art, and is 
included in numerous private and corporate collections. He has 
received several grants from Massachusetts Cultural Council 
and a Public Service in the Arts Award from the City of Boston 
recognizing his work in engaging inner city youth in art. He 
holds an MFA from MassArt. 


Annie Silverman is a relief printmaker and book artist who has 
exhibited her work nationally and internationally, most recently 
in Denmark, Cuba, Florida, and lowa. She creates print installa- 
tions, such as “Vanishing Pollinators” exhibited at Brickbottom 
Artists Gallery in 2007. She holds degrees from Clark University, 
MassArt, and Tufts University. Her work is in the collections of 
the Boston Public Library and DeCordova Museum. 
(anniesilverman.biz) 


David Small is a painter who holds a BFA from UMass Amherst 
and an MFA from MassArt. His work has been shown nationally 
and internationally. Exhibitions include: Mills Gallery at Boston 
Center for the Arts; Brockton Art Museum Triennial; Castle 
Scholz-Reichenau, Austria; Franklin Silverstone Gallery, 
Montreal; and Vanderbilt University. (davidaddisonsmall.com) 


Stephanie Stigliano is a printmaker and book artist. Her work 
is included in the collections of the Fogg Museum and the 
Houghton Library of Harvard University; the Museum of Fine 
Arts, Boston; and the National Museum for Women in the Arts. 
She recently curated “From Two to Three Dimensions: Prints 
into Books” at Emerson College and Artspace@16 and has 
exhibited nationwide. She teaches at Pine Manor College, the 
Walnut Hill School, and throughout the Northeast. 
(stephaniemahanstigliano.com) 

Jacgueline Sylvia is a mixed media artist who holds two BA 
degrees from Rhode Island College and an MFA from MassArt. 
Her work has been exhibited in galleries, alternative spaces, 
and site-specific locations in Boston, Providence, New York, and 
Philadelphia. Jackie is a two time recipient of the Cirino 
Fellowship Award. She works in her Jamaica Plain studio. 
(Gacquelinesylvia.name) 


Keith Washington holds a BFA from MassArt and an MFA from 
the School of the Museum of Fine Arts and Tufts University. His 
exhibitions include AAMARP 2000, Federal Reserve Bank Build- 
ing, Boston; Mills Gallery at Boston Center for the Arts; Cinque 
Gallery, NYC; Westbeth Art Gallery, NYC; A Space Gallery, 
Toronto; and the Artists’ Foundation, Boston. 


Ceramics 


TABLEWARE 
Design and fabricate individualized 
place settings, serving dishes, teapots, 
and vases. Employing hand building, 
the potter’s wheel, plaster molds, 
and various kiln-firing techniques 
(stoneware, soda, low-fire) students 
are able to create pottery that is 
useful as well as personally 

5 4 ~ jae expressive. Frequent demonstrations, 

| 4 mee a co lectures, and dialogue with the 

ee ae” oS instructor enable beginners as well 
as experienced workers to expand 
their vision and portfolio. 


3DCR 2X6 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Ben Ryterband 

Undergraduate Course Fee: $930 


CLAY STUDIO 

This studio class allows students to 
explore personal interests in clay 
object making. Demonstrations and 
studio activities include hand building, 
mold making and wheel working. 
Students develop individual plans 

to execute their ideas in clay after 
discussing ideas and options with 
the instructor. Projects may include 
various interests such as tableware, 
sculpture, or tile making. Experience 
in clay work is preferred, but not 
required. 


3DCR 312X 3CR 

Section 01: Mon-Fri 

(May 31-Jun 17) 9am-1pm 
Janna Longacre 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


This class is also available for 6 


FINE|ART : 


CERAMICS / FIBERS. Si GLAS _ ) \ aianae 


(May 31-Jun 17) 9am-6pm 


Janna Longacre 
Undergraduate Course Fee: $1,860 
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Ceramics (cont.) 


IMAGE AND CLAY 

Encourages the discovery and 
development of personal imagery and 
the integration of these images with 
the student’s clay work. This course 
serves as a liaison between 2-D image 
making including photography, paint- 
ing, printmaking and sculpture. 
Ceramic material awareness is 
stressed only to the degree that it is 
needed to transpose the student’s ex- 
tensive two-dimensional explorations 
into three-dimensional format. All 
clays, means of firing, three-dimen- 
sional formats and two-dimensional 
possibilities can be considered. 


3DCR 2X5 3CR 


Section 01: Mon-Fri (Jun 27-15) 
Yam-1pm 

Sarah Williams 

Undergraduate Course Fee: $930 


DRAWING AND LITHOGRAPHY 
FOR CERAMICS 

Drawing, printmaking, and ceramic 
tiles are used together in this enjoy- 
able, hands-on workshop on alterna- 
tive methods of image making and 
image transfer. Techniques covered 
include making glaze pencils and 
glaze pastels that can be used on 
bisqueware to produce drawings 
similar to charcoal and pastel draw- 
ings on paper, and an image transfer 
process, very similar to lithography, in 
which students photocopy drawn or 
photographic images onto plain paper 
and transfer them using handmade 
ceramic inks. 


NC928 NOT FOR CREDIT 
Section 01: Sat and Sun (Jun 25-26) 
9:30am-4:30pm 

Keri Straka 

Workshop Fee: $235 


THE MULTIPLE OBJECT: 

ONE AND TWO PIECE MOLD- 
MAKING FOR TABLEWARE AND 
SCULPTURE 

In this workshop, students learn 
plaster moldmaking techniques 
designed for use in ceramics. The 
molds created can then be used for 
handbuilding as well as slip casting. 


NC888 NOT FOR CREDIT 
Section 01: Sat and Sun (Jun 11-12) 
9:30am-4:30pm 

Sarah Williams 

Workshop Fee: $235 


INTRODUCTION TO WEAVING 
This course is an introduction to 
weaving on the floor loom, and the 
use of weaving in two- and three- 
dimensional contemporary art. Topics 
include warp preparation, dressing 
the loom, pattern drafting, and loom 
versus weaver controlled weaves. 
Students learn the workings of the 
loom and the uses of different 
materials by constructing a series of 
samples that inspire the creation of a 
final piece. Critiques and one-on-one 
consultation with the instructor 
challenge students to think about 
craft, concept, and formal issues. 
Experimentation is encouraged. 


3DFB 222 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 12-5pm 

Samantha Fields 

Undergraduate Course Fee: $930 


SCULPTURAL WEAVING 

Learn basic weaving techniques using 
traditional and nontraditional materi- 
als to apply to sculpture, architecture, 
fashion design, basketry, and more. 
This course covers basic techniques 
(twining coiling, plaiting, and random 
weave) and ways to connect smaller 
components in order to build larger 
structures. Treating surfaces (dyeing, 
embellishment, over-weaves, and 
painting) is also explored. Hands-on 
work is complemented with slide 
lectures and discussions examining 
the history, cultural adaptations, and 
significance of weaves in different 
cultures, and how contemporary 
artists are integrating weaves into 
works across disciplines. 


3DFB.203-3Gh 

Section 01: Mon-Fri (Jun 27-Jul 15) 
9am-1pm 

Nathalie Miebach 

Undergraduate Course Fee: $930 


CLOTHING CONSTRUCTION 
TECHNIQUES 

This course teaches methods of 
constructing and sewing clothing. 
Students learn hand sewing techniques, 
the use of the sewing machine, methods 
for taking and recording body mea- 
surements, how to select appropriate 
pattern sizes, and finishings prepara- 
tion. Individual designs and patterns 
are used, with an emphasis on fit, 
construction, and problem solving. 
Students should have basic machine 
sewing skills. 


3DFB 23X 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Maritza Cantero Farrell 
Undergraduate Course Fee: $930 


KOREAN PAPERMAKING 

Aimee Lee, the leading U.S. hanji 
scholar, will lead a special workshop 
that focuses on traditional papermak- 
ing techniques and paper manipula- 
tion secrets that include cording, 
felting, and dyeing hanji (Korean 
handmade paper). Students will learn 
the basics of Korean papermaking, 
which has a unique sheet formation 
technique that creates a strong, thin, 
laminated sheet. They will learn how 
to cut hanji into strips of paper that 
are twisted into 2-ply cords that can 
be used like thread, yarn, rope, and 
the starting blocks for jiseung, or 
paper weaving. Jiseung techniques, 
which can be used to make vessels, 
accessories, and huge variety of 
household objects, will be examined 
alongside joomchi. A form of paper 
felting, joomchi is a simple and 
versatile technique that transforms 
hanji into substrates that can be as 
tough as leather or as supple as silk, 
useful in textiles, fashion, sculpture, 
and design. Finally, natural dyes such 
as persimmon and hand-ground ink 
and their effects on paper will be 
explored. This class is open to all 
levels of experience and to anyone 
interested in the vast potential of 
handmade paper. 


NC432 NOT FOR CREDIT 
Section 01: Tue-Fri (Aug 9-12) 
9am-3pm 

Aimee Lee 

Workshop Fee: $525 


INTRODUCTION TO 

FABRIC DYEING 

An easy, fun introduction to the basic 
procedures involved in dyeing cotton 
with reactive MX dyes. Participants 
play with different techniques to 
achieve a variety of exciting visual 
textures in dyed fabrics. The course 
covers immersion and low immersion 
dyeing, as well as hue gradation and 
other topics. The techniques taught 
can easily be repeated in the home 

or studio. Each student leaves with 

a binder of hand dyed samples, and 
every piece will be unique. 


NC267 NOT FOR CREDIT 
Section 01: Fri (Jun 10)12-6pm; 
Sat (Jun 11) 10am-Spm 

Susan McNeil 

Workshop Fee: $195 


GLASSBLOWING 

This course is an introduction to the 
basic glassblowing techniques used 

to make vessels and sculptural forms. 
Throughout the course, progressively 
more difficult assignments teach new 
concepts and develop students’ skills. 
Group glassblowing clinics encourage 
teamwork. Historical and contem- 
porary glass techniques, designs 

and applications are discussed and 
incorporated into student work. No 
previous experience in glassblowing is 
required. 


SUG LzSl SCR 

Section 01: Sun thru Sun, daily 
(May 21-29) 8am-4pm 

Bernie D’Onofrio 

Undergraduate Course Fee: $1,080 


SCULPTURAL GLASS 

This is an introduction to the tech- 
niques used to create sculpture with 
glass. Topics include refractory molds 
(which withstand high temperatures), 
slumping (reshaping fused glass with 
a mold) and fusing (joining glass 

in the kiln), and kiln firings. Cold 
working equipment finishes castings. 
Reviewing historical and contempo- 
rary glass art helps students with aes- 
thetic and sculptural issues. Expected 
outcome is finished sculptural objects 
or components for mixed media 
sculpture. Students should bring a 
notebook for technical information, 
a sketchbook, and safety supplies. 


JDGL-233..3CR 

Section 01: Mon-Fri (Jun 6-24) 
Yam-1pm 

Linda Ross 

Undergraduate Course Fee: $1,080 


MassArt.edu/ce for updates and current information. 


Jewelry/Metals 


BEGINNING JEWELRY 

This class introduces basic issues and 
techniques that are unique to jewelry 
making as a creative and expressive 
medium. Techniques covered include: 
basic fabrication (cold-joining, 
sawing, soldering, and finishing); 

lost wax casting; and stone setting. 
Projects use precious metals as well 
as common materials. Traditional and 
contemporary attitudes toward body 
adornment are also discussed. No 
prerequisites. 


3DML 100 3CR 

Section 01: Mon and Wed 

(May 23-Jul 13) 6-10pm 

Peter Evonuk 

Undergraduate Course Fee: $1,025 


CUTTLEFISH CASTING 
WORKSHOP 

This ancient technique uses the bone 
of the cuttlefish as a mold to cast 
small objects such as pendants and 
key fobs. The process is simple; carve 
the dried cuttlebone and pour molten 
silver into the carved cavities. Par- 
ticipants learn how to use an oxy/fuel 
melting torch, and are taught simple 
carving and silver finishing tech- 
niques. All materials are provided. 
Please note that the cuttlefish has a 
slight fish smell. 


NC922 NOT FOR CREDIT 
Section 01: Sat (Jun 18) 
10am-4pm 

Peter Evonuk 

Workshop Fee: $125 


Zh 


Weel Nol bolatins 


DAMASCUS STEEL WORKSHOP 
Construct beautifully patterned 
metals from iron and steel. These 
patterned metals can add drama and 
beauty to a variety of metal working 
projects, including jewelry applica- 
tions and cutlery. Learn various 
techniques for producing interesting 
patterned steel in the traditions of 
Japan, Turkey and more. 


NC856 NOT FOR CREDIT 
Section 01: Mon-Fri (Jun 6-10) 
9am-Spm 

JD Smith 


Workshop Fee: $625 


WELDING 

This course is an introduction to 

the construction of steel sculpture. 
Students produce artworks using 
oxy-fuel, “stick,” MIG, or TIG arc 
welding, and learn hot forging and a 
wide range of fabricating processes. 
Although the class focuses on techni- 
cal issues, students are also expected 
to consider the expressive potential of 
sculptural form. 


Section 01: Tue and Thu 

(Jun 14- Jul 28) 6-10pm 

Reid Drum 

Undergraduate Course Fee: $1,025 


IN 


RULES. 
In this introduction to the foundry 
process, students make bronze and 
aluminum castings using processes 
of greensand and lost wax ceramic 
shell casting. The class covers mold 
making, casting, and chasing with an 
emphasis on personal expression and 
technical proficiency. Proper use and 
maintenance of all tools is stressed. 
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Section 01: Mon and Wed 

(Jun 13-July 27) 6-10pm 

Zachary Gabbard 

Undergraduate Course Fee: $1,025 


Sculpture/Installation 


»Y IN CLAY 
Designed for students of any level and 
discipline interested in developing a 
sound foundation in figure sculpture 
or improving their existing skill set. 
Comprised of two projects with live 
models, students sculpt in clay, then 
mold and cast both pieces in plaster. 
Participants understand gesture, 
proportion, and basic anatomy while 
learning universal schematics of the 
body. Instruction in armature build- 
ing, tools, composition, and clay 
modeling techniques included. Field 
trips to the MFA, slides, lecture, and 
critiques. All levels are welcome. 


THE HUMAN BC 


O08 3CR 

Section 01: Mon thru Wed 

(Jun 20-29, no class Sat and Sun) 
9am-S:30pm 

Gerry Hoag 

Undergraduate Course Fee: $1,025 


3DSC 2C 


STONE CARVING 

Comb marble chips out of your hair 
like Michelangelo in this intensive 
class. Students practice project layout, 
construction of a clay model, practical 
geology, hand and power tool use, 
safety considerations, focusing chi, 
interfacing stone with other materials, 
and finishing. The class leaves partici- 
pants equipped to carve independently 
with a basic kit of hand tools, the 
skills to break rocks with impunity, 
and a sculpture that can last over a 
thousand years. Some 3D art experi- 
ence is helpful but not required. 
3DSC 200X 3CR 

Section 01: Mon-Fri 

(May 23-Jun 10) 8:30am-12:30pm 
Peter Evonuk 

Undergraduate Course Fee: $1,025 


art form that challenges traditional 
categories of art. This course explores 
installation practice using diverse 
media (including but not limited to 
sculptural material, photography, 
drawing, video, and sound) and the 
ways an installation can respond to a 
specific context and physically engage 
the viewer. Emphasis is on relation- 
ships between technique, material, 
technologies and ideas. Presentations, 
group discussions, and critiques 

help students develop the ability to 
articulate their ideas and intentions. 
Prerequisite: some experience in 
object-making. 


3DSC 218 1.5CR 

Section 01: Mon-Fri (Jun 6-17) 
9am-3:30pm 

Danielle Sauvé 

Undergraduate Course Fee: $930 
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Furniture Design 


CONCEPT TO OBJECT: PROCESSES 
FOR FURNITURE DESIGN 

This class provides students with 

the elements necessary to transform 
an idea into a project. Fusing design 
activities and methodologies, includ- 
ing aesthetic sourcing (visual, literary, 
emotional, and structural), drawing 
and modeling, students engage in 
design as a problem solving process. 
Projects emphasize the development 
of conceptual visualization through 
the exploration of two and three 
dimensional sketch techniques. 
Students capture and develop ideas 
using a sketchbook or folder system 
that will be used throughout the 
certificate program. 


EDID 200 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Tom Russell 

Undergraduate Course Fee: $930 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN 
AND CONSTRUCTION 

In this studio shop course, students 
are guided through a hands-on 
design/build project based on the 
fundamental tenets of furniture 
design. The course begins with a 
review of design fundamentals and 
the concept design process. Concepts 
are refined through additional 
zdrawings and maquette model mak- 
ing as preparation for completion of 
the final product. This class will also 
be open to students outside of the 
certificate program with experience 
in basic hand tool use and mainte- 
nance and working with standing 
machine power tools. Prerequisite: 
From Concept to Object: Processes 
for Furniture Design or permission 
of instructor. 


3DTD 330 3CR 

Section 01: Wed-Fri (Jun 1-3); 
Mon-Fri (Jun 6-10); Mon and Tue 
(Jun 13-14) 9am-5:30pm 

Peter Thibeault and Judith Hanson 
Undergraduate Course Fee: $1,080 
Graduate Course Fee: $1,980 


HISTORY AND DEVELOPMENT OF 
MODERN FURNITURE 

This course is a survey of the craft 
and form of furniture over the past 
250 years. Students gain an overview 
of the history of furniture making 

in America, current trends in 
contemporary furniture design and 
manufacture, current field of furniture 
and an understanding of its historical 
evolution. Furniture will be considered 
as an element of social and economic 
development. Exploration of the 
development of furniture relative to 
both the domestic market and public 
sphere will frame the social role of 
furniture in our culture. The course 
will cover the development of styles 
and their sources, as well as the evo- 
lution and organization of furniture 
manufacture, from early joinery to 
the emergence of cabinetmaking 
techniques, to the development of 
machine technologies, and the re- 
emergence of craft within the studio 
furniture movement as well as the 
emergence of hybrid manufacturing 
and the impact of the effects of glo- 
balization on the craft and industry of 
furniture making. 

Section 01: Thu (Jun 9-Aug 11) 
6-9pm and 2 field trips to be arranged 
Barbara Ward 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


{OODCARVING 
Explore the ancient art of wood 
carving and discover how face masks, 
jewelry, totems, and figurative and ab- 
stract sculptures, are made. Focusing 
on the subtractive nature of the craft, 
students learn chisel techniques for 
curvilinear, concave, convex, forms, 
intersections, and undercuts, and 
carve reliefs or sculpt in the round for 
architectural or furniture detailing. 
Class includes viewings of historical 
and contemporary woodcarvers. Safe 
and proper tool use is emphasized. 


3DSC 211X 3CR 

Section 01: Mon and Wed 

(Jun 13-Jul 27) 6-10pm 

Ted Southwick 

Undergraduate Course Fee: $930 


MassArt.edu/ce for updates and current informatior 


FINE ARTS 3D FACULTY 


Bernard D'Onofrio holds a BFA from UMass Amherst and an 
MFA from Kent State University. He has exhibited extensively 
both regionally and internationally and has received a Massa- 
chusetts Arts Council Finalist Award and National Endowment 
for the Arts Visual Artist Fellowship. 

Reid Drum is studio manager for sculpture at MassArt, where 
he earned his MFA. He also holds a BFA from University of 
North Carolina Chapel Hill. 


Peter Evonuk is a farm boy, door-to-door vacuum cleaner 
salesman, appliance delivery dude, construction worker, roofer, 
metalsmith, sculptor, art instructor, and social satirist from the 
island of Maui. Peter received his BFA in sculpture/metalsmith- 
ing and jewelry from the University of Oregon and his MFA in 
metalsmithing from the Cranbrook Academy of Art. He man- 
ages the metalsmithing studio at MassArt. 


Maritz inte *|| is a fashion designer and artist. She 
completed aati studies at the School of Fashion Design, 
Boston and New England School of Art and Design. She holds an 
MSAE from MassArt. She is proprietor of New Wedding Images, 
a custom wedding dress design studio and Cantero Design, 
specializing in graphics for the fashion industry. She also 
teaches at Lasell College. 


aman Fields is a fiber artist and sculptor who holds a BFA 
from Waeeant and an MFA from Tufts/School of the Museum of 
Fine Arts, Boston. She has led numerous workshops in natural 
dyeing, spinning, and weaving. She has exhibited at School of 
the Museum of Fine Arts, Kingston Gallery, Jamaica Plain Open 
Studios, and MassArt. Her work is in public and private collections 
, ary Gabbard Is a sculptor, conservator, preparator, and the 
ie on a of Mission Foundry, an art consultancy, casting, 
and fabrication studio in Medford, MA. He holds a BFA from 
MassArt. 


Jith Hanson is a sculptor and furniture maker and the 
WOOUSTOE studio manager at MassArt. She completed the 
cabinet and furniture program at Boston's North Bennet Street 
School before pursuing studies in sculpture and mixed media 
at MassArt. Since 1994 she has taught woodworking classes at 
the North Bennet Street School and in other adult education 
programs. 


Gerry Hoag holds a BFA from MassArt and an MFA from Boston 
University School for the Arts. He has taught art at Boston 
University, New York Academy of Art, the Graduate School of 
Figurative Art, Harvard University, and the Art Institute of 
Boston at Lesley University. 


Aimee Lee is an artist who works in paper, book, performance, 
and installation arts, and is a visiting assistant professor at 
Mills College whose work has been published, collected, and 
exhibited internationally. She received her BA in Visual Arts 
from Oberlin College and her MFA in Interdisciplinary Book and 
Paper Arts from Columbia College. Her post-graduate Fulbright 
research focused on Korean papermaking and allied crafts and 
she travels widely as a resident artist to raise awareness of 
hanji, Korean handmade paper. 
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FINE ARTS 3D FACULTY (cont.) 


Janna Longacre is professor of fine arts 3D at MassArt. She 
holds a BFA from Rhode Island School of Design and an MFA 
from the University of Michigan. She is the recipient of a Mas- 
sachusetts Artists Foundation grant and a National Endowment 
for the Arts funded installation at Smith College Museum. 
Exhibitions include: Morris Museum, NJ; Bruce Museum, CT; 
Newport Art Museum, RI; Laumeier International Sculpture 
Park, St. Louis, MO. annalongacre.com) 


Susan McNeil is the studio manager for the Fibers Department 
at MassArt. She works in many media, but her main focus is 
textile design: felting, weaving, and quilting. She is interested 
in texture, pattern, color, and the art of everyday functional 
objects and how they enhance and bring beauty into our lives. 
She has a BFA in painting and fibers from MassArt. 


holds both an MSAE and MFA from MassArt. 
She is the recipient of numerous awards and residencies, including 
a Massachusetts Cultural Council fellowship and a Blanche E. 
Colman award. Her work has been shown nationally and has 
been reviewed in many publications, including Art In America, 
Art News, and Sculpture Magazine. She is represented by the 
Cynthia Reeves Gallery in New York City. (nathaliemiebach.com) 


Nathalie Miebach 


Linda Ross has been a glass artist, 3-D fabricator, and educator 
for twenty-five years. She has exhibited nationally and in Japan, 
and her work is in the collections of the Musee Des Arts Deco- 
ratifs in Paris and the Corning Museum of Glass in New York. 
Ross co-founded a glass art residency at MIT and MassArt’s Fine 
Arts 3-D artist residency. Commissions include works for Kiki 
Smith, Robert Gober, Maya Lin, and Eric Fischl. She holds a BFA 


and an MFA from MassArt. (rossartstudio.com) 


Tom Russell is assistant professor of industrial design at MassArt 
where he received his BFA. His collections and client work 
include the Fei Company, Micrion Corporation, and Industrial 
Sensors Incorporated. He has extensive experience in manufac- 
turing, engineering, management, and design, both freelance 
and corporate. 


Sen Ryterband is professor of ceramics at MassArt where 

he has taught since 1974. Between 1969 and 1970 he was a 
potter's apprentice in Japan. Since that time he has exhibited 
in galleries and colleges nationally and most recently received 
first place awards in Massachusetts State of Clay exhibitions. 
Ben received his BA from Antioch College and MFA from Rhode 
Island School of Design. 


Danielle Sauve is a sculptor and installation artist whose 

work has been exhibited in galleries and museums internation- 
ally and throughout North America. Her permanent public art 
installations are in the permanent collections of several 
museums, including the Montreal Contemporary Art Museum 
and Joliet Art Museum in Quebec. She received her BA from 
Laval University, Quebec, and her MFA from Concordia 
University, Montreal.(daniellesauve.net) 


John D Smith is a nationally known master bladesmith (Ameri- 
can Bladesmith Society). He is proprietor of Hammersmith 
Knives in Boston, and has won numerous awards including: 
Oregon Knife Collectors Association, Best Hand Forged Knife, 
Best Damascus Design, and Northeast Custom Knife Show, Best 
of Show. 
red Southwick is woodshop studio manager and visiting 
lecturer at MassArt, where he earned his BFA. He holds an MFA 
from Boston University. 


Ker) Straka is a ceramic artist who has exhibited nationally and 
internationally. Her work has been featured in the Boston Globe 
and Art New England, and in the Five Hundred Ceramic Sculp- 
tures book. Among her collectors are the Big Rock Sculpture 
Garden in Washington and the American Museum of Ceramic 
Objects in California. Keri holds a BFA from Western Washington 
University and an MFA from MassArt. She is an assistant profes- 
sor of art/ceramics at Framingham State College. 

Peter Thibeault is an industrial designer and principal at 
Thibeault Design, Inc. He holds a BFA from Rhode Island School 
of Design and attended the Graduate Studio Program in Fine 
Arts at the University of Rhode Island. His awards include: 1st 
Annual Bronze Bean Award, Boston IDSA; Finalist: Best of Show 
Award, “The Glorified Goblet,” Signature Gallery; Award of 
Excellence, “Furniture of the '90's” exhibition, Houston. He has 
also exhibited at the DeCordova Museum. 


Barbara Ward has been the director and curator of Moffatt- 
Ladd House and Garden, a national historic landmark in Ports- 
mouth, NH, for more than ten years. She has edited and contrib- 
uted to numerous _ publications, including the Encyclopedia 

of New England Culture and the Journal of American Folklore. 
Barbara has a BA from Connecticut College and an MA and PhD 
in American and New England studies from Boston University. 


Sarah Williams is an artist from and based in Worcester, MA. 
She received her BFA in ceramics from MassArt and her MFA in 
sculpture from the San Francisco Art Institute. She has exhib- 
ited at Barbara Singer Fine Art, the San Francisco Art Institute, 
and the Danforth Museum of Art, among other places. She 
teaches in the ceramics department of MassArt. 


ANIMATION 


Animation 


DIGITAL ANIMATION 

By incorporating digital technologies 
with traditional media, illustrators, 
animators, and studios have 
discovered inventive ways of creating 
fresh, imaginative work. In this 
course, students look at the digital 
animation production pipeline, from 
character design to storyboarding and 
final animations, and explore com- 
binations of hand-drawn and digital 
techniques using Photoshop, Flash, 
and After Effects. The result will be 

a series of digital animation tests that 
match students’ artistic vision. Basic 
to intermediate understanding of 
Flash and Photoshop required. 

ALL LEVELS WELCOME. 


CDAN 205 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 

Dan Rowe 

Undergraduate Course Fee: $1,080 


UNDER THE CAMERA: 
EXPERIMENTAL ANIMAT 

Under the camera is designed to be an 
entry level animation course. Students 
will learn a variety of ‘under the cam- 
era’ techniques used to create artistic 
films. This will include, but is not 
limited to, 2D and 3D elements like 
charcoal drawing, dry erase, sand, 
clay, pixilation and other stop motion 
media. While the main focus of the 
course will be about experimentation, 
there will be an overview of other 
necessary elements such as video edit- 
ing, sound production, and viewing of 
contemporary animation works. 


NC430 NOT FOR CREDIT 
Section 01: Tue and Thu (Jun 7-30) 
6:30-9:30pm 

Sarah Gay 

Workshop Fee: $495 
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INTRODUCTION TO VIDEO 


Sr CE 1A AI 
PRODUCTION 


This course introduces students to the 
processes of video production and ed- 
iting, emphasizing the development of 
a personal aesthetic. Besides learning 
the basics of camera operation and 
editing, students become familiar with 
video’s unique technical and aesthetic 
qualities. Production topics include 
lighting, shooting, and audio record- 
ing for video. Video post-production 
topics include nonlinear editing (using 
Final Cut Pro) and output to appro- 
priate formats for distribution. 


MADOC O27V ICD 
MPFV 237X 3CR 


Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Janet Gilmore 

Undergraduate Course Fee: $1,080 


FINAL CUT PRO 

This course is an overview of non- 
linear editing using Apple’s Final Cut 
Pro. Topics include digitizing, editing, 
and final output. Source material is 
provided, but students are encouraged 
to bring their own mini-DV media. 
Prerequisite: knowledge of Macintosh 
operating system. 


MPFV 2X8 1.5CR 

Section 01: Sat and Sun 

(Jun 11, 12, 25, 26) 10am-4:30pm 
Janet Gilmore 

Undergraduate Course Fee: $540 


ADVANCED EDITING WITH 
FINAL CUT PRO 

This course takes a more in-depth 
look at the art of editing using 
Apple’s Final Cut Pro. Techniques will 
include motion effects, compositing, 
project management and finishing 
techniques. Students provide their 
own mini DV media to work with 
in class. Pre-requisite: basic working 
knowledge of Final Cut Pro. 


MPFV 218X: 1.5CR 

Section 01: Sat and Sun 

(Jul 16, 17, 23, 24) 10am-4:30pm 
Janet Gilmore 

Undergraduate Course Fee: $540 


16MM FILM PRODUCTION 

In this hands-on course students 
develop, produce, shoot, and edit a 
series of short films, learning the tech- 
nicalities and structure of filmmaking 
along the way. Topics include camera 
operation, sound, lighting, nonsyn- 
chronous recording, and short-film 
genres. Students pay for film stock 
and processing; camera and editing 
equipment are provided by MassArt. 


MPFV 224X 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Gordon Nelson 

Undergraduate Course Fee: $1,080 


HANDMADE FILM 

This course is designed to introduce 
the student to the physicality of film 
by directly painting onto film and 
hand processing film. No previous 
experience required. 


NC433 NOT FOR CREDIT 
Section 01: Tue and Thu (Jun 7-30) 
6-10pm 

Luther Price 

Workshop Fee: $535 


THE FILMMAKER'S PROJECT 

This is an advanced course for film- 
makers who are working on a piece 
and would benefit from a structured 
group critique setting. The class will 
meet weekly during the semester to 
show work and share feedback. In 
addition to rough cut critiques, the 
instructor will respond to class mem- 
bers’ specific concerns, such as fund- 
raising, rights clearance, and distribu- 
tion, online editing, and sound mixes. 
The course is appropriate both for 
professional filmmakers looking for 
structure and feedback, and for newer 
filmmakers who have mastered basic 
technical skills in other classes and 
are embarking on their first long-form 
piece. To be admitted, prospective stu- 
dents should submit a one-paragraph 
description of their project and where 
they are in the process. 


MPFV 243.1.5CR 

Section 01: Tue (Jul S-Aug 9) 6:30- 
10pm and Sat (Jul 30) 9am-3pm, and 
a screening TBD in September 

Julie Mallozzi 

Undergraduate Course Fee: $460 
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SCRIPTWRITING 1: WRITING THE 
SHORT FILM SCREENPLAY 
Designed as a writing workshop, this 
course will address the many facets 
of writing screenplays for short films. 
Students will develop at two scripts 
(2-8 pages long), from idea to end 
product, through individual and col- 
laborative exercises, rewriting, and by 
hearing their works-in-progress read 
aloud and discussed. A successful 
short-film is not simply an abbrevi- 
ated version of a feature film but 
entails a different kind of storytelling. 
Edgar Allen Poe’s description of a 
good short story is as relevant to film 
as it is to literary fiction. A good short 
story, he said, is not just “an incident 
or an episode extracted from a longer 
tale,” but a work of narrative-art 

that “impresses the reader with the 
belief that it would be spoiled if it 
were made longer.” Students will be 
encouraged to write scripts that can 
be produced with resources available 
to most students. Course includes 
screenings and in-class writing. 

ALL LEVELS WELCOME. 


Merv coo. 3CR 

Section 01: Tue and Thu 

(Jun 21-Aug 4) 6-10pm 

Nancy Salzer 

Undergraduate Course Fee: $850 


MassArt.edu/ce for updates and current information. 


MassAct’s Summer Film School 


DOCUMENTARY VIDEO BOOT CAMP 

This is an immersive, hands-on experience teaching the fundamentals of video docu- 
mentary in an intimate and focused setting. Participants develop an understanding 
of documentary shooting techniques, composition, lighting, interviewing, and edit- 
ing with Final Cut through assignments using ethnographic, cinéma vérité, and clas- 
sical approaches. Exercises, screenings, discussions, and critiques expose students to 
a range of storytelling, aesthetic, and artistic issues. Where possible, students bring 
their own digital video camcorder (if it accepts an external microphone and pro- 
vides audio monitoring) to learn to work with it. Limited to 10-12 students. 


MPFV 225 1.5CR 
Section 01: Mon-Fri (Jun 6-10) 
9am-4pm 


David Tamés 
Undergraduate Course Fee: $635 


PRODUCING THE DOCUMENTARY 
From defining the parameters of a producer’s responsibilities to learning how to 
maximize production dollars, this is an invaluable crash course in how to take a film 
from idea and proposal to reality. Discussions include the basics of managing your 
team, providing leadership, and creating a productive work environment. Learn to 
avoid common mistakes, and to plan ahead for all the things that can go wrong. The 
class analyzes sample production budgets, call sheets, releases, insurance require- 
ments and paperwork, and reviews how to break down a script. 

MPFV 208 1.5CR 

Se : Mon-Fri (Jun 13-17) 9am-3pm 

Maria Agui Carter 

Undergraduate Course Fee: $540 


THE DOCUMENTARY CAMERA 

The way a documentary is shot is part of the message of the film, and influences the 
viewer’s experience and perception of subject matter. This class will address shooting 
styles for documentaries, how filmmakers can shape their film through the camera, 
and how that shapes the message. The week will include daily hands-on exercises, 
viewing and critique, and a segment on on-location sound. 


MPFV 230 1.5CR 
Section 01: Mon-Fri (Jun 20-24) 9am-4pm 
Steve Maing 


Undergraduate Course Fee: $635 


EDITING THE DOCUMENTARY 

This workshop uses exercises to cover all stages of post production for both docu- 
mentary and dramatic film editing—capturing media; logging; first cut; revised cuts; 
sound (production, effects, and music); visual effect; and color correction. Final 
stages of editing (locking the picture, preparing for a sound mix and an online edit) 
are discussed. It may be possible to use footage from On Set: Directing for the Story, 
and hear student’s talk about their vision to fully understand the transition from 
script to screen. Familiarity with Final Cut Pro helpful but not required. 


MPFV 232 1.5CR 

Section 01: Mon-Thu (Jun 27-30) 9am-4pm 
Bill Anderson 

Undergraduate Course Fee: $540 
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ANIMATION FACULTY 


Sarah Gay is an animator, illustrator, and educator. Her anima- 
tions have screened at Woods Hole Film Festival; Kalamazoo An- 
imation Festival International; Samson Projects Gallery, Boston; 
Lights, Camera, Action in Cambridge; Boston's First Night; and 
MassArt's On Deck and Squealing Pegs animation shows. She 

is an MAT candidate at MassArt, and holds a BFA in animation 
with a minor in illustration from MassArt. (sarahbethgay.com) 
Danie! Rowe is a video/animation educator with experience in 
Zz D SS: anlaaueR: 3-D game art, illustration, and DVD au- 
thoring. His work combines digital and traditional media, and his 
latest animated film, “Travis” was screened at Wiz-Art festival in 
Ukraine, Film-Sharing No Budget Film Tour in Germany, Odense 
International Film Festival in Denmark, and the Romanian 
International Film Festival. He teaches in the MassArt animation 
department and has taught middle and high school students. 
Rowe received his BFA from MassArt. (heydanrowe.com) 


FILM/VIDEO FACULTY 


William A. Anderson has worked in independent and broadcast 
documentary and dramatic film production for over twenty 
years, primarily as an editor. Dramatic credits include network 
and PBS miniseries, movies of the week, and episodics. He has 
worked on theatrical features and short subjects, broadcast 
Specials and series. Awards include the American Cinema Edi- 
tor's award for best documentary editing of Al Pacino’s Looking 
for Richard. Several of Anderson's films have been nominated 
for Academy Awards, Emmys, Cable Ace and other academy and 
festival awards. 


Maria Agui Carter, a Writer, Producer and Director, is founder 
oF Iguana rime in nBoston MA. She is a graduate of Harvard 
University, a former staff producer for WGBH Boston and has 
served as a Visiting Scholar at Harvard, Tulane and Brandeis 
Universities. Over a dozen of her documentaries have aired on 
public television. This past year she served as producer for the 
NEH funded feature documentary about WWII women war jour- 
nalists, and is currently completing the ITVS and PBS funded 
documentary REBEL about a Cuban woman Civil War soldier 
and spy. (iguanafilms.com) 


anet Gilmore is a freelance video editor working for PBS, 

Little, prewnand Company, and several ad agencies in Boston. 
She received her MFA from MassArt. Her exhibitions include 
San Francisco Cinematheque; Centro Cultural Santo Domingo, 
Mexico City; the Collective for Living Cinema, NYC; the Artist 
Space, NYC; the Museum of Fine Arts, Boston; and San Fran- 
cisco Art Institute Film Festival. She is a visiting professor at 
Northeastern University and MassArt. 


Steve Maing Is an award-winning filmmaker who works in both 
narrative and documentary film. He is currently working on 
High Tech Low Life, a documentary about a Chinese citizen 
blogger, which has received support from the Independent 
Television Service and Sundance Documentary Fund. He also 
co-produced and edited Lioness. Steve also directed a narra- 
tive short, Little Hearts, which won Best of Festival at the New 
England Film and Video Festival, and won the Audience Award 
for Best Short at the Slamdance Film Festival. Steve Maing has 
a dual BA/BS degree in Art History/Architectural Studies and 
Film Production from Boston University and lives in New York. 
(stephenmaing.com) 


Julie Mallozzi's films and installations explore the fluidity of cul- 
tural ae and historical memory. Her films Once Removed 
and Monkey Dance won awards at festivals around the world 
and screened in museums, universities, and on public television. 
She is now finishing Indelible Lalita, a film and two-channel 
installation about a resilient woman whose body has been re- 
markably transformed by loss of skin pigment, cancer, and other 
conditions. Julie received her BA from Harvard University and 
her MFA from San Francisco Art Institute. She has taught film- 
making at Harvard University, Boston University, and MassArt's 
Continuing Education Department. (juliemallozzi.com) 


don Nelson received a BFA from Edinboro University of 
shiny aa He is an experienced educator who has developed 
media arts curriculum for adults and K-12 students and taught 
college-level courses in film production and theory. He has also 
coordinated film, video and media arts programs at Pittsburgh 
Filmmakers and the Carnegie Museum of Art. 


ifher Price is an experimental filmmaker whose work has 
hen widely: screened in the US and Europe at such venues as 
the Museum of Modern Art, the Whitney Museum of American 
Art, and San Francisco Cinematheque. He works in Super-8 film, 
and also in sculpture, photography, and performance. Films 
include Sodom, Clown, Meat, Me Gut No Dog Dog, Mother, and 
Home. Luther teaches at the School of the Museum of Fine Arts, 
Boston. He holds a BFA in sculpture and media/performing arts 
from Mass Art. 


Nancy Salzer’s films and videos have shown at museums 

and festivals in North America and Europe, on PBS and cable. 
Screenings include: Margaret Mead and American Film festivals, 
Harvard Film Archives/Short and Edgy, Museum of Modern Art 
(New York and San Francisco), and the National Film Board of 
Canada. Grants and awards include the NEA, MCC, AFI, Bunting 
Institute, and Mellon Foundation. Salzer holds a BA from Co- 
lumbia University and an MFA from MassArt. She is currently a 
scholar/filmmaker at Brandeis University. 


David Tames is an independent documentary filmmaker who 
also has extensive experience in new media. He is currently 
co-producing a documentary on David Hamilton Smith, who 
developed a vaccine against spinal meningitis. Tamés earned 

an MS from the MIT Media Laboratory, studied filmmaking at 
City College of San Francisco, and holds a BA and BS from the 
University of Florida. He is the media arts studio manager in the 
Studio Foundation department at MassArt. 
(kino-eye.com/about/) 


Photography 


BLACK AND WHITE FINE 
PHOTOGRAPHY: BEGINNING 

This course is an introduction to the 
fundamental technical tools of black 
and white photography and basic 
darkroom techniques. Students learn 
black and white film processing and 
printing techniques as well as the 
basics of using a manually adjustable 
35 mm camera, including exposure 
controls and camera operation. Class 
time is devoted to aesthetic concerns 
of the black and white medium and 
includes both darkroom and critique 
sessions. 


Section 01: Tue and Thu 

(Jun 7-Jul 21) 6-10pm 

Henry Cataldo 

Undergraduate Course Fee: $1,025 


LAT GS SJ 


In this intermediate course, partici- 
pants advance their skills and artistic 
vision through creative assignments 

in black and white photography. Stu- 
dents develop film, print photographs, 
and participate in critiques. This 
course develops knowledge of the 
principles of optics, camera operation, 
film characteristics, photographic 
chemistry, and materials. Prerequisite: 
a beginning photography class or 
permission of instructor. 


Section 01: Tue and Thu 
(Jun 7-Jul 21) 6-10pm 
Henry Cataldo 


Undergraduate Course Fee: $1,025 
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Ansel Adams once said that the best 
camera “is the biggest you can carry.” 
Despite the explosion of digital 
media, much of today’s innovative 
photography is done with the 4 x 5 
view camera. The extraordinary detail 
and precision these cameras offer 
make them particularly well suited to 
fine art and commercial photography. 
This class covers the operation of 

4 x 5 cameras, processing sheet film, 
and printing large format negatives, 
and includes technical instruction, 
shooting, lab work, and critique. Use 
your own or MassArt cameras. Some 
darkroom experience necessary. 


Section 01: Tue and Thu (Jun 7-16) 
6-10pm and Thu (Jun 23, 30, Jul 7) 
6-10pm 

Steve Tourlentes 

Undergraduate Course Fee: $540 


Knowing the basics of the digital 
camera allows photographers to take 
control of their photographs. This 
class explores effective techniques 
for taking better pictures with the 
most automated of digital cameras 
to the latest digital SLRs. Options 
for editing images ranging from 
Adobe Photoshop to I-Photo are also 
covered. Participants gain an under- 
standing of resolution, basic retouch- 
ing techniques, a familiarity with file 
handling, and a greater appreciation 
for the aesthetics of their photogra- 
phy. Taught on Mac computers. 


Section 01: Sat and Sun 

(May 21 and 22) 9am-1:30pm 
Section 02 Sat (Jul 30 and Aug 6) 
9am-1:30pm 

Camilo Ramirez 

Workshop Fee: $135 


This class is an introduction to digital 
imaging techniques. Topics include 
Photoshop software basics, and input 
and output options and their relation- 
ship to photography. Contemporary 
thought about digital photography is 
discussed. Content is emphasized in 
critiques. Conventional photography 
experience is required. 


Section 01: Mon and Wed 

(Jun 6-Jul 20) 6-10pm 

Phil Jung 

Undergraduate Course Fee: $1,025 
Graduate Course Fee: $1,925 


THE BiG DIGITAL PRINT 

Learn how to create stunning mural- 
size digital prints. Using their own 
images, students create high-resolution 
scans, adjust them in Photoshop, and 
output them on Epson wide-format 
archival inkjet printers. Bring negatives 
and blank CD-Rs (or other portable 
storage media) to the first class. Ink 
and paper for up to 40” of wide 
format output, as well as necessary 
test prints, are included in the price of 
the class. 


NCi37 NOT FOR CREDIT 
Section 01: Mon-Fri (Jul 11-15) 
9am-2:30pm 

Amber Davis Tourlentes 
Workshop Fee: $375 


THE PORTRAIT, 

THE ENVIRONMENT 

This course is an in-depth examina- 
tion and of the photographic portrait 
-and the space in which it occurs, 
questioning and challenging the very 
definition of the portrait and how it 
is made and functions. The empha- 
sis is on how the figure relates and 
perhaps changes in direct relation to 
the space in which it exists. Includes 
slide presentations, photo shoots and 
critiques. Students will be encouraged 
to create a cohesive body of work 
that is both conceptually sound and 
formally resolved. Bring a portfolio of 
10 to 15 images that best represents 
your work. 


NC431 NOT FOR CREDIT 
Section 01: Mon-Fri (Aug 1-5) 
9am-1pm 

David Hilliard 

Workshop Fee: $700 


STREET PHOTOGRAPHY 

This class helps students see the 
aesthetic possibilities of the street and 
bring them to life on film in the spirit 
of Henri Cartier-Bresson and Robert 
Frank. Requires a 35-mm camera. 
Come prepared to photograph on 
the first day with 5-10 rolls of E-6 
process slide film (color or black and 
white); digital photography with 

the permission of the instructor. No 
darkroom printing. 


MPPH 202X 1.5CR 

Section 01: Sun (Jun 5) 12:30-6:30; 
Sun (Jun 12) 2:30-6:30; Wed 

(Jun 15, 29, Jul 6, 13) 6:30-9:30 
Amy Thompson Avishai 
Undergraduate Course Fee: $460 


PHOTOGRAPHIC 

LIGHTING WORKSHOP 

This class is an introduction to artificial 
light and its use to enhance or create 
images. Topics include use of strobes, 
hot lights, and on-camera flash. We will 
also touch on the use of reflectors and 
other ways to modify light. 


NC423 NOT FOR CREDIT 
Section 01: Sat (Jul 16) 10am-4pm 
Tony Rinaldo 

Workshop Fee: $115 


MassArt.edu/ce for updates and current information. 


Studio for 
Interrelated Media 


ART BLOGGING AND SOCIAL NETWORKING 
MEDIA (ONLINE COURSE) 

This course explores how artists use Web 2.0 and 
social networking media such as Facebook, Twitter, 
Flickr, YouTube and Blogger to create, distribute, 
and promote their art projects. Each student will 
create an art blog that incorporates the other social 
networking media. Emphasis will be on building on- 
line communities. If possible (not required), students 
will meet as a group twice—once at mid-semester in- 
New York City and once at the end of the semester 
in Boston. Otherwise, all instruction is online. 


MPSM 210 3CR 

Section 01: Jul 5-Aug 19 (online) 
Sharon Butler 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


CREATING SOUND | 
(ONLINE COURSE) 
Using a step-by-step approach, learn how to build 
Max patches (self-contained programs) from the 
ground up, while designing a portfolio of sound 
controllers, sequencers, synthesizers, samplers and 
a wide array of sound processors, suitable for use 
in live performance. Patches will reflect your own 
interests, tastes and background. Digital sound 
concepts will be made understandable and one-on- 
one help will be provided. Classes do not meet in 
real-time, allowing some flexibility for individual 
schedules. Academic discounts on Max 5S are 
available for students enrolled in the course. No 
previous experience with audio, music or MaxMSP 
is required. For more information about the course 
(jeweltone16.org/SoundWithMaxMSP) 


MPSM 334 R 

Section 01: Jul 5S-Aug 19 (online) 
Judy Dunaway 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


ELECTRONIC PROJECTS 

This studio course provides skills and information 
that will be useful for artists who use electronic 
devices in their artworks. Students build little gizmos 
that can do interesting and potentially extraordinary 
things when integrated with art objects/environ- 
ments and interfacing (connecting) computers with 
other devices. 


MPSM 337 3CR 

Section 01: Mon and Wed (Jun 27-Aug 3) 
and two classes, 9am-3pm, to be arranged 
Jason Sanford 

Undergraduate Course Fee: $1,025 
Graduate Course Fee: $1,925 
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Photo: Amy Thompson Avishai, Study time at the dormitory, 2004 


PHOTOGRAPHY FACULTY 


is a photographer who holds a BS from Stonehill 
College, a BFA from MassArt, and an MFA from Yale University. 
He has exhibited at Tufts University, University of Michigan, MIT, 
and Galeria Mesa. 


is a fine art photographer whose work 
examines the diverse configurations of contemporary families. 
She received an individual Massachusetts Cultural Council grant 
in 2005 and has exhibited at the Danforth Museum, Framing- 
ham; Circa Gallery, Montreal; Mills Gallery, Boston; Art Institute 
of Boston; and the Photographic Resource Center, among other 
venues. She taught at Princeton University, MassArt, and Emer- 
son College and currently teaches at the School of the Museum 
of Fine Arts. She holds an MFA from UMass Amherst. 
(amberdavisphotographer.com) 


| exhibits his photographs nationally and interna- 
tionally and has won numerous awards, including a Fulbright 
and Guggenheim. His work is in many collections including the 
Whitney Museum of American Art in New York, the Museum 
of Fine Arts Boston, the Museum of Contemporary Art in Los 
Angeles and the Philadelphia Museum of Art, and he has gallery 
representation in New York, Boston, Atlanta, Santa Monica, and 
Paris. In 2005 his photographs were published in a monograph 
by Aperture Press. David holds a BFA from MassArt and an MFA 
from Yale University. (davidhilliard.com) 


is an award-winning photographer who has been 
exhibiting since 1998. Selections from his Windmill series won 
first prize in Color Matters, an exhibition juried by Jen Mergel 
of Boston’s Institute of Contemporary Art; and he was sixth in 
Photo Review's 2009 International Photography Competition. 
Among his awards are a TMC + Kodak International Film grant 
and a Helen Hayes award. Phil has a BFA from San Francisco 
Art Institute and an MFA from MassArt. He teaches at Rockland 
Community College. jungphil.com) 


Camilo Ramirez is a photographer and graphic designer. He has 
a BFA from Florida International University, an AA in computer 
graphics from the International Fine Arts College, and an MFA 
from MassArt. He hasparticipated in numerous group exhibi- 
tions in Florida and had a solo exhibition “Between Realities” 

at Books and Books, Coral Gables. He taught contemporary 
graphic design and software at Miami Dade College. 
(camramirez.com) 


Tony Rinaldo is a location and studio photographer, founder of 
Tony Rinaldo Photography, who has been working in the Boston 
area for twenty years. He holds a BFA from Tufts University and the 
School of the Museum of Fine Arts. (tonyrinaldophotography.com) 
Amy Thompson Avishai has an MA in photography from Ohio 
University’s School of Visual Communication. Awards include a 
Fulbright Grant, Southeast Asia Center Grant, Paul Schutzer Me- 
morial Award for Advanced Documentary Work, and PhotoLu- 
cida’s Critical Mass—Top 50 Photographers. Featured by Verve: 
The New Breed of Documentary Photographers and National 
Geographic magazine. Exhibitions include The International Mu- 
seum of Women (San Francisco), Griffin Museum of Photography 
and Panopticon Gallery (Boston). Publications include The New 
York Times, The Valley News. (amythompsonphotos.com) 


ephen Jourlentes is a photographer and the studio manager 
of ranetarase at MassArt. His exhibitions include the Revolu- 
tion Gallery and Cranbook Art Museum, MI and SF Camerawork, 
CA and his work is in the collections of Princeton University and 
the Museum of Contemporary Photography, Chicago. Awards 
include a John Simon Guggenheim Foundation fellowship, a 
Polaroid Corporation grant, and aMacDowell Colony fellowship. 
He holds a BFA from Knox College and an MFA from MassArt. 
(tourlentes.com) 


SIM FACULTY 


+’ maintains an award-winning art blog, Two 
Coats of Paint (twocoatsfopaint.com), blogs for The Huffington 
Post arts section,and is a contributing writer at The Brooklyn 
Rail (brooklynrail.org). She is an art professor at Eastern Con- 
necticut State University where she specializes in digital art and 
design. Her interdisciplinary art practice comprises painting, 
digital, video, and social media projects. Sharon has a BFA from 
MassArt. 


Judy Dunaway has a PhD in music composition from the State 
University of New York at Stony Brook, where she studied 
primarily with composer Daria Semegen and multimedia artist 
Christa Erickson. She has an MA from Wesleyan University 
where she studied experimental music composition with Alvin 
Lucier. She has been a composer and multimedia artist for over 
20 years. (emedia.art.sunysb.edu/judydunaway/) 


Jason Sanford has been inventing sculptural musical instru- 
ments for the past fifteen years, and he performs internation- 
ally with them in his band, Neptune. He holds a BFA in sculpture 
from Umass Amherst and an MFA from MassArt’s SIM program. 
(jasonsidneysanford.com) 


History of Art 


INTRODUCTION TO ART: 

THE WESTERN TRADITION 
Beginning with basic definitions of 
art and considerations of how and 
why it is studied, lectures will intro- 
duce students to many of the most 
significant monuments in the Western 
canon, as well as to a large number of 
the major movements, personalities, 
technologies, and intellectual trends 
which have helped to shape the his- 
tory of visual culture in the West. 
This course offers first-year students a 
shared experience which will prepare 
them for introductory and specialized 
courses in other Western and non- 
Western fields. 

HART 1C 3CR 

Section 01: Tue, Wed, and Thu 
(Jul 5-28) 10am-1:30pm 

Emily Gephart 

Undergraduate Course Fee: $850 


ENT MESOAMERI( 
This course explores the arts and 
cultures of the Olmec, Teotihua- 
can, Maya, Toltec, Aztec, and other 
ancient civilizations of Mexico and 
Guatemala from 3000 BC to the 
Spanish conquest of 1521. Special 
emphasis is given to the forma- 
tion of religious ideologies and to 
the processes of urbanization, state 
development, and decline. We also 
will consider the legacy of ancient 
Mesoamerica to modern and contem- 
porary art and culture in the Ameri- 
cas. Regular visits to the Art of the 
Americas Mesoamerican exhibit at 
the BMFA will be integrated into each 
week’s classes. 


HART 240 3CR 

Section 01: Mon-Thu (Jun 13-30) 
10am-2pm 

Peg Turner 

Undergraduate Course Fee: $850 


Students who wish to audit 
History of Art and Liberal Arts 
classes pay a reduced fee of 
$325. For more information, 
contact the Continuing Educa- 
tion office, (617) 879-7200. 
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17TH CENTURY DUTCH PAINTING 
The focus of this course is the 
paintings and culture of the Dutch 
Republic during its “Golden Age”: 
1600-1675. Topics to be considered 
include Dutch Mannerism; the school 
of Utrecht; Hals and developments 
around him in Haarlem; Rembrandt 
and the Rembrandt Research Project; 
associates, pupils and followers of 
Rembrandt; Vermeer, the School of 
Delft and other genre painters; and 
Ruisdael, Hobbema and landscape 
painting. Emphasis is also given 

to Dutch painting in the following 
contexts: Dutch capitalism and the 
growth of Dutch wealth in the early 
Golden Age; the open market situ- 
ation of Dutch “patronage”; Dutch 
work ethic Protestantism; and the 
greatness of Dutch lens making as an 
aspect of Dutch science. Some of the 
following topics may also be consid- 
ered: the “twilight” of the Golden Age 
1675-1725; sources of the French 
Rococo in seventeeth-century Dutch 
painting; sources of 18th-century 
English painting in Dutch realism. 


Section 01: Mon-Thu (Jul 11-28) 
9am-12:30pm 

Carrie Anderson 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


K ART, FOLK CRAFT AND 
MA RIAL CULTURE 
This course introduces major analytic 
approaches and issues in the study of 
traditional expressive behavior that 
employs artifacts. The class explores 
how cultural groups use material 
expression to articulate worldview, 
values, and social relations, and 
considers such diverse forms of folk 
art as the scrimshaw carved by whal- 
ers, gravestones in Colonial New 
England, Hmong storycloths, Hopi 
Katsina, graffiti around the world, 
and Samoan tattooing. 
HART 337 3CR 
Section 01: Tue and Thu 
(Jun 7-Jul 21) 6:30-9:30pm 
Tim Correll 
Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750. 


ENCOUNTERING EARLY 
AMERICAN ART: METHODS OF 
INTERPRETATION 

This course focuses on art and archi- 
tecture in colonial and early America 
beginning with Native American Art 
up to the early 19th century, includ- 
ing artists such as John Singleton 
Copley, Joshua Johnston, Charles 
Willson Peale, Rembrandt Peale, Paul 
Revere, Gilbert Stuart John Trum- 
bull, and John Vanderlyn. The course 
examines American art, architecture, 
decorative arts and visual culture 
from the period c. 1500 to c. 1825 
from a variety of perspectives. At its 
center is the question of how we read/ 
should read works of art. Course 
readings range from traditional to 
more recent and even controversial 
methodological frameworks. 


HART 274 3CR 

Section 01: Wed (Jun 1-Aug 17) 
6:15-9:30pm 

Melissa Renn 

Undergraduate Course Fee: $850 


AMERICAN ARCHITECTURE 
FROM THOMAS JEFFERSON TO 
FRANK GEHRY 

This course will trace the evolution 
of American architecture from the 
country’s earliest days to recent years. 
It will explore how national identity, 
landscape, and history have factored 
into the creation of a uniquely Ameri- 
can architectural dialogue. The course 
will engage primary source texts and 
local sites to illustrate the nuances 

of important themes. Prerequisites: 
HART100 or permission of instructor. 


HART 273 3CR 

Section 01: Mon-Thu (May 31-Jun 
20, no class May 30) 9am-12:30pm 
Amy Finstein 

Undergraduate Course Fee: $850 


ARCHITECTURE OF BOSTON 

This course will explore the evolution 
of Boston’s architectural landscape 
from Colonial times to the mid-twen- 
tieth century. Challenging the com- 
mon adage that “Boston’s streets were 
laid out by cows,” the course will 
identify the local geographical, indus- 
trial, and social factors that uniquely 
shaped Boston’s development, and 
will situate the city’s growth within 
the context of larger national trends. 
Topics will include individual 
neighborhoods, as well as celebrated 
architects like Charles Bulfinch, H.H. 
Richardson, and Ralph Adams Cram. 
Primary-source texts and local site 
visits will supplement in-class mastery 
of material. Prerequisites: MassArt 
BFA students, HART100. 


HART 373 3CR 

Section 01: Mon-Thu (Jul 5-25, 
no class Jul 4) 9am-12:30pm 
Amy Finstein 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


ART OF AFRICA 

This class is a survey of the rich and 
diverse artistic heritage of the vast 
continent of Africa, from the distant 
past to the post-modern present. The 
class uses a thematic approach, allow- 
ing for an exploration of ideas that 
cut across many cultural zones. Case 
studies provide a more complex view 
of artworks, their aesthetic and their 
communicative/symbolic functions 
within specific societies at a particu- 
lar point in time. Slides that students 
must know about will be posted for 
the final. 


HART 260 3CR 

Section 01: Mon and Thu 

(Jun 6-Jul 21) 2-Spm 

Jean Borgati 

Undergraduate Course Fee: $850 


———— 


PAINTING AND 

THE CINEMATIC IMAGE 

This course is about the relationship 
between painting and film and their 
influence on each other. The topics of 
discussion include: expressionism and 
surrealism in painting and film; cub- 
ism and film montage; chiaroscuro 
(light and shadow) from Caravaggio 
to Bergman; portrait and the close- 
up; landscape in painting and film; 
and the drawings of movie directors. 


HART 384 3CR 

Section 01: Mon-Thu 

(July 25-Aug 11) 9am-1pm 

Inga Karetnikova 

Course Fee: $850 

Undergraduate Course Fee: $1,750 


History of Art 
Online Classes 


HISTORY OF SOUND ART 
Imagine sound pieces created with 
bells hung from clouds, a piano filled 
with nails/bolts/nuts/screws, a floor 
covered with old LPs, or only the 
echo of a space. The course examines 
works by 20th century artists who 
have created significant relationships 
between the aural domain and other 
areas of thought and perception. No 
previous experience with sound or 
music is needed. Students must have 
the ability to play MP3s on their 
computer. Headphones or external 
speakers are required. 


HART 289 3CR 

Section 01: Jun 6- Jul 22 (online) 
Judy Dunaway 

Undergraduate Course Fee: $930 


MassArt.edu/ce for updates and current inf« 


ART AND REVOLUTION 

This course explores cultural and 
artistic responses to the major mod- 
ern social and political revolutions 
between the end of the 18th and 
20th centuries. The focus is on rarely 
covered artistic responses to political, 
social, and religious revolutions of 
the 20th century. Historical, politi- 
cal, philosophical currents and their 
impact on painting, sculpture, and 
architecture are analyzed. Using a 
cross-cultural and interdisciplinary 
approach, the visual arts are viewed 
in the context of their relationships to 
political, social, and religious events 
of their representative time periods. 


HART 206 3CR 

Section 01: Jun 6-Jul 22 (online) 
Anabhit Ter-Stepanian 
Undergraduate Course Fee: $930 


INTRODUCTION TO 

EASTERN ART 

This overview explores the history 
of cultural and artistic developments 
of Eastern Asia from the Neolithic 
period to our days concentrating on 
the analysis of Indian, Chinese, and 
Japanese art. Using a cross-cultural 
and interdisciplinary approach, the 
visual arts are viewed in the context 
of their relationships to religion, 
philosophy, science, natural condi- 
tions, and the historical events of 
their time. Comparisons are made 
with Western cultures, including the 
ideas of afterlife, ancestor worship, 
burial traditions, town planning, and 
religious art. 

250 3CR 

Section 01: Jun 6-Jul 22 (online) 
Anabhit Ter-Stepanian 
Undergraduate Course Fee: $930 


HART 


Liberal Arts 


Literature and 
Film Criticism 


LITERARY TRADITIONS 

This course explores the sources of 
culture through a survey of some of 
the literary masterpieces, from the 
ancient world to the 19th century. 
Readings include Gilgamesh, Genesis, 
The Iliad, Poems of Sappho, Monkey 
and Hamlet. 


LALW 200 3CR 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 2-Spm 

Joshua Cohen 

Undergraduate Course Fee: $850 


MONSTER MADNESS 

This is a round-up the usual suspects: 
the appalling and tragic monster and 
his equally appalling and tragic cre- 
ator, the charismatic vampire and his 
bevy of vamps; a commonplace fel- 
low who wakes up as a giant insect. 
More broadly, the class examines the 
idea of the monstrous, our shadow 
side that we refuse to acknowledge: 
physical monsters; monstrous ac- 
tions (incest, murder, cannibalism); 
monstrous thoughts; and monstrous 
transformations of the soul. Books 
include Frankenstein, Dracula, Meta- 
morphosis, Tis Pity She’s a Whore, 
and Grendel. 


LALW 301 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 2-Spm 

Joshua Cohen 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 
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Liberal Arts (cont.) 


OPERA AND THE 

FUSION OF THE ARTS 

What is opera? German composer 
Richard Wagner described it as a “to- 
tal art work,” in which music, drama, 
singing, and scenic design are fused. 
The course encourages new ways of 
thinking about the relationship be- 
tween different artistic disciplines and 
forms. We view and study a selection 
of operas, examining opera from ey- 
ery aspect, from musical to scenic. No 
classical music background necessary, 
and no one is expected to sing! In the 
final project, combining art work and 
critical commentary, students will de- 
sign sets for an opera of their choice. 
The projects will be published in an 
online catalogue designed by students 
under the auspices of the instructor. 


Section 01: Mon-Thu (Jun 6-23) 
9:30am-1pm 

Joshua Cohen 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


"ACY WINDIT? 
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This course is an investigation of 
fantasy literature from its beginnings 
in myth, saga, and fairytale through 
its flowering in multivolume fictional 
fantasy worlds. We will think about 
psychological and cultural reasons for 
the huge popularity of series like Lord 
of the Rings and Harry Potter,and 
analyze their literary qualities and 
relation to high-canon literature. We 
will also read works by The Brothers 
Grimm, Hans Christian Andersen, 
William Morris, J. M. Barrie, and 
many others. Includes quizzes, a 
critical paper, and the creation of a 
fantasy story. 


LALW 204 


Section 01: Tue and Thu 

(Jun 7-Jul 21) 6:30-9:30pm 

Lin Haire-Sargent 
Undergraduate Course Fee: $850 


MYTHOLOGY AND LITERATURE 
(ONLINE) 

Using texts ranging from the Bible 
and Homer’s epics to contemporary 
literary works, this course introduces 
mythological approaches to such sub- 
jects as heroism, place, time, family, 
and human nature. 


LALW 209 3CR 

Section 01: Jun 6-Jul 22) online 
Elaine Mawhinney 
Undergraduate Course Fee: $930 


(ONLINE) 

How filmmakers achieve meaning 
using the expressive elements of film 
is the theme of this course. How to 
watch a well-made movie is the coun- 
terpoint. Weekly assignments require 
students to read a film textbook, view 
essays and quizzes, and participate 

in online class discussions and chats 
on the class website. This course in- 
troduces students to the fundamental 
building blocks of film art, including 
camera, lighting, composition, editing, 
acting, and script. Access to the Inter- 
net and a DVD player are required. 
Section 01: Jun 6-24 (online) 
Robert Gerst 

Undergraduate Course Fee: $930 


AODERN EUROPEAN CINEMA 
This course is a survey of Postwar 
European cinema. We will cover the 
major film movements of Italian 
Neorealism, The French New Wave, 
and New German Cinema as well 
as a selection of individual directors 
of the so-called “Art-film” (Fellini, 
Bergman, Almodovar, Greenaway, 
and Kieslowski). What has been the 
course of its development over the 
second half of the twentieth-century? 
What has been its relationship to 
Hollywood film” We will address 
these and other related questions 
through a combination of film screen- 
ings and readings. 


LALWE2S52 2ce 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 1-4pm 

Michael Hamburger 
Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


History and Social Sciences 


HISTORY OF CIVILIZATION 

This course introduces major civiliza- 
tions and cultural traditions around 
the world, surveying those that exist- 
ed in the Middle East, India, Far East, 
Europe, Africa, and America before 
the arrival of Europeans. The focus 

is on belief systems—philosophy, 
religion, and spiritual traditions—that 
emerged from various civilizations 
and shaped their course of develop- 
ment. Included are Islam and Sufism, 
Hinduism, Jainism, and Buddhism, 
Confucianism and Daoism, African 
and Native-American spiritual tradi- 
tions, and some forgotten philo- 
sophical traditions of the West. The 
implications of globalization for 

the survival of traditional civiliza- 
tions and cultural diversity are also 
reviewed. 


LASS 201 3CR 

Section 01: Jun 6-Jul 22 (online) 
Michael Pak 

Undergraduate Course Fee: $930 


SOURCES OF SELF 

AND IDENTITY 

This course deals with the chang- 

ing conceptions of the individual in 
modern society. Topics include gender, 
race, ethnicity, and ideas concerning 
society, culture, work, and leisure. 
Readings are selected from psychol- 
ogy, sociology, Buddhism, existential- 
ism, linguistics, anthropology, and 
popular literature. While we focus on 
the experiences in and of the modern 
West (including the implications of 
new technology and science for the 
self and identity), we also compare 
and contrast these experiences with 
those of other cultures and epochs. 


LASS 310 3CR 

Section 01: Jun 6-Jul 22 (online) 
Michael Pak 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,750 


Students who wish to audit 
History of Art and Liberal Arts 
classes pay a reduced fee of 
$325. For more information, 
contact the Continuing Educa- 
tion office, (617) 879-7200. 


INTRODUCTION TO FOLKLORE 
This course introduces students to 
various genres of folklore and the 
methods of studying them. Par- 
ticipants learn about how folklore 
exists or existed as a dynamic part of 
everyday life—esthetically, behavior- 
ally, politically, socially, and more. 
We consider such diverse forms of 
expressions as Indonesian Cinder- 
ella tales, Italian American festivals, 
Irish supernatural legends, baseball 
luck beliefs, and Chinese-American 
funerary traditions. Students will 
document, classify, and analyze 
traditional expressive behavior as it 
pertains to them and to others. The 
role of folk tradition as it relates to 
ethnicity, identity, and acculturation is 
explored. 


LASS 204 3CR 

Section 01: Jun 6-Jul 22 (online) 
Tim Correll 

Undergraduate Course Fee: $930 


CENTRAL AFRICAN ART 

AND RELIGION 

This course presents art produced in 
different parts of Africa, but concen- 
trates on Central Africa. It discusses 
the understanding of symmetry versus 
asymmetry, and the use of color, 
wood, rocks, stones, iron, feath- 

ers, clothes, and other media in the 
production of artifacts. The class also 
teaches interpretation procedures, 
showing how religion, philosophy, 
and culture participate in artistry. It 
also explains how art and initiation 
participate in the same world vision, 
gender understanding, religion con- 
struction and power distribution in 
different communities. 


LASS 218 3CR 

Section 01: Mon and Wed 

(Jun 6- Jul 20) 9:30am-12:30pm 
Felix Kaputu 

Undergraduate Course Fee: $850 


ANTHROPOLOGY OF ART: 
WORLD ART 

This course is an introduction to how 
anthropologists study the art of other 
cultures, focusing on New Guinea 
(where your instructor studies), 
Aboriginal Australia, native North 
America, and Africa as well as the 

art you display in your own living 
space and non-Western art in Boston 
museums. We will focus on three 
general topics. First, we will begin 
with general theories on the role and 
meaning of art in traditional societ- 
ies. We will then, second, shift to how 
art from other cultures is displayed in 
museums around Boston. Third, we 
will discuss tourist art and souvenirs 
and the question of authenticity. 
Students will read essays and several 
books, and write three essays that 

(i) analyze the art in their own living 
spaces, (11) critique museum displays, 
and (iii) review a book. 


Section 01: Mon and Wed 
(Jun 6-Jul 20) 9am-12no00n 
Eric Silverman 


Undergraduate Course Fee: $850 


Natural Science 
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What is creativity? How does it devel- 
op and change over a lifespan? 

What is the effect of education on 
creativity? What is the neural basis of 
creativity? Using the tools of cogni- 
tive science, we will explore these 

and other questions surrounding this 
elusive topic. 


LAMS 202 3CFK 

Section 01: Tue and Thu 

(Jun 7-Jul 21) 9:30am-12:30pm 
Dan Roe 

Undergraduate Course Fee: $850 


MassArt.edu/ce for updates and current informati 


Writing 


WRITTEN COMMUNICATION 

As an introduction to essay writing, 
this course will require six to eight 
writing assignments, concentrating 
on the expository and critical essay, 
as well as writing in the rhetorical 
modes and a research paper. Students 
will also read, discuss and write about 
outstanding pieces of prose, poetry, 
fiction, and a film. 

LALW 100 3CR 

Section 01: Mon and Wed 

(Jun 6-Jul 20) 2-Spm 

Sara-Anne Thomas 

Undergraduate Course Fee: $850 


POETRY WORKSHOP 

The student will write serious, artful 
poems. Meetings involve individual 
discussion of student’s work. 
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Section 01: Tue and Thu 

(Jun 7-Jul 22) 1-4pm 

Ted Richer 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 


HOW TO PUBLISH THEM 
This course is for aspiring writers in 
general as well as those who want 

to write specifically for children. 
Through lectures, discussions, writing 
assignments and individual student 
projects, novice writers enter the 
world of children’s literature. More 
advanced writers or poets have an 
opportunity to expand their writing 
skills in the genre, or continue a proj- 
ect they have started. The questions 
of author publisher-agent relation- 
ship, publicity, royalties, and the cur- 
rent market are also explored. 


LALW 401 3CR 

Section 01: Mon-Fri (Jul 25-Aug 12) 
9am-12 noon 

Leon Steinmetz 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,750 
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HISTORY OF ART AND 
LIBERAL ARTS FACULTY 


7 is a PhD candidate in art history at Brown 
University and an instructor in the History of Art department 
at MassArt. Her focus is seventeenth century Dutch art. Car- 
rie holds a BA from Kenyon College and an MA from Boston 
University. 


teaches rhetoric at MassArt and Fisher 
College. She was program director of literature and poetry for 
Mad Poets Café (Warwick Museum of Art) where she worked 
with Harris Gardner, Don Share, Forest Gander, Franz Wright, 
and other poets. Her work is published in the anthology /n Our 
Own Words and in New York Writer Coalition (Plum Biscuit) Tat- 
too Highway, and My Favorite Bullet. She has a BFA from Roger 
Williams University and an MFA from New England College. 


i has a BA from Wellesley College and an MA and 
PhD from UCLA. She is a research associate at Clark Univer- 
sity and teaches at Simmons College and Salem State College. 
Awards include a Fulbright research award and senior scholar 
roster, and a Mellon fellowship. Borgatti is a lifetime member 
of the African Studies Association and the author of numerous 
books and articles. (clarku.edu/~jborgatt/) 


holds a BA from Haverford College, and an MA 
and PhD from Boston University. He has been published in the 


Classic Record Collector. Cohen is professor of English at MassArt. 


has a PhD in folklore from the University 
of California, Los Angeles and he was a Fulbright scholar to 
Ireland. He has published a number of articles and books on 
folklore and folk art and has curated exhibitions at the Craft and 
Folk Art Museum and the Fowler Museum of Cultural History in 
Los Angeles. Correll has taught at Harvard University, Harvard 
Extension School, MassArt, and Northeastern University. 


udy | ‘is an internationally known sound artist whose 
wore have been presented throughout North America and Eu- 
rope, at venues which include the Roy and Edna Disney Center, 
Lincoln Center Out-of-Doors, ZKM, New Museum of Contem- 
porary Art, and the Everson Art Museum. Awards, grants, and 
residencies include Aaron Copland Fund, American Composers 
Forum, Meet the Composer, ZKM, Harvestworks, and the NEA. 
She holds an MA from Wesleyan University and a PhD from 
SUNY Stony Brook. (jdunaway.web.wesleyan.edu) 


n has a BA from Brandeis University and an MA and 
PhD from Riniversity of Virginia. Her most recent publications 
are “Big Dig” in Dictionary of American History (forthcoming), 
and “Before the Big Dig” in Journal of the Southeast Chapter of 
the Society of Architectural Historians. She has received numer- 
ous academic awards and has taught at Boston Architectural 
College, Wheaton College, and Brandeis University. She teaches 
at the Art Institute of Boston. 


holds a BA from Oberlin College, an MA from 
Tufts University, and a PhD from MIT. She is a visiting lecturer at 
the School of the Museum of Fine Arts and lectures at MassArt. 


Robert Gerst is professor of literature and film at MassArt. He 
holds a BA from Wesleyan University, an MA from the University 
of Pennsylvania, and a PhD from State University of New York 
at Buffalo. His current areas of scholarly interest include 20th 
century American and European film and psychoanalytic ap- 
proaches to literature and film. 


Lin Haire-Sargeant is assistant professor of writing at MassArt. 
She received a BA, MA, and PhD from Tufts University. Plays 
produced include: Si/ence, Into the House, Dead, Swallowing the 
Spider, Green Pastures, and The Doppelganger Effect. She was 
co-founder and artistic director of the Outloud Theater (1992- 


1997); co-curator: Blue Moon Poets and Playwrights (1993-1997); 


co-founder, revolving director: The Firedog Theater (1997-2002); 
co-publisher and revolving editor: Bruno, A Literary Journal 
(1992-1995). 


Michae! Hamburger received his BA in literature and film stud- 
ies from the University of California, San Diego. He holds an 
M.A. in literature from Boston University, where he is currently a 
doctoral candidate in the Department of English. He has taught 
at a number of Boston area colleges and universities, and since 
2008 he has been a Visiting Lecturer at the Massachusetts 
College of Art and Design, where he teaches courses in writing, 
literature, and film studies. 


Felix Kaputu is professor of comparative literature and African 
studies. He has been trained in the US, Japan, and Europe in 
religion and pluralism, gender studies, and university pedagogy. 
His current areas of interest and research include African litera- 
ture and African art, shamanism (African and Japanese), and 
gender issues in Sub-Saharan Africa. He holds a DES and PhD 
from the University of Lubumbashi. 


Inga Karetnikova Is a writer, film historian, and educator. She 
holds an MA in cinema and a PhD in art history from the Acade- 
my of Arts, USSR; is a former Carnegie Mellon and Guggenheim 
fellow; and has taught at Boston University. She has published 
numerous articles and several books, including How Scripts are 
Made, Mexico According to Eisenstein, and Seven Masterpieces 
of 1940s Cinema. She writes for the BBC in London. 


Elaine Mawhinney is professor emerita of English, dance, and 
creative arts at Northern Essex Community College. Since 2004 
she has designed and presented online courses in Western 
literature and exploring the arts. She received an AB from Em- 
manuel College, an MA from Northeastern University, and an 
MM in music from the University of Massachusetts. In 2007, her 
course, Western Literature Il, was awarded Online Course of the 
Year (Mass Colleges Online). 


Michael Pak is a historian who specializes in intellectual and 
cultural history. He has a PhD from Harvard and now lives in 
Korea, where he is Associate Professor and Dean of the School 
of Humanities and Social Sciences at KAIST (Korea Advanced 
Institute of Science and Technology).He is currently working on 
several book projects. By continuing to offer courses at MassArt 
through the Internet, he seeks to achieve a truly global perspec- 
tive on numerous cultural and historical issues. 


/el\issa Renn is a PhD candidate at Boston University where 
she received her MA in Art History with a specialization in 20th 
century American Art, Architecture and Visual Culture. Her 
dissertation is on Life Magazine and the role it played in the art 
world. She holds a BA from Stanford University and from 2004- 
2007 she was the Jan and Warren Adelson Fellow in American 
Art at Boston University. She is currently the Andrew W. Mellon 
Foundation Research Associate in the Department of American 
Art at the Fogg Museum, Harvard Art Museum. 


cher is a graduate of the lowa Writer's Workshop. His 
Bdatny has been staged many times and published in numerous 
journals, including AGNI, Literary Imagination, Harvard Review, 
James Joyce Quarterly, Leviathan, New York Quarterly, Free 
Inquiry, The Poetry Porch, and Daedalus. Richer is included in 
the anthology Joining Music with Reason (UK and US, 2010), 
and his book, The Writer in the Story and Other Figurations, was 
published in 2003. (apocalypsepress.co.uk/press/index.htm) 


has a BA, MA, and PhD in experimental psychology. 
He occupied the Dana Moser professorial seat at MassArt from 
2003-2005, and has taught psychology for more than fifteen 
years. At present he is a researcher at Boston University. 
(danroe.net) 


nis a cultural anthropologist at Wheelock College 
with several years experience studying art, culture, and tourism 
in a Papua New Guinean village. He has written several books, 
and many articles and book chapters. (eksilverman.com) 


is an author, illustrator, and painter who holds 
a diploma from the Moscow Academy of Art. He has been 
awarded first prize, Biennale of European Artists and Sculptors, 
Latina, Italy, and CRRT Book Award for children’s book Hans 
Clodhopper. His children’s books have been published by major 
publishers in the US and England. 


i é holds an MS in architecture from Yerevan 
palyieennic Institute in Armenia and a PhD in architecture 
theory and history from the Moscow Architectural Institute. 


Pr is Professor of the History of Art at the Massachu- 
setts College of Art and Design in Boston, MA. Her archaeo- 
logical fieldwork at Teotihuacan, Mexico has focused on the 
lapidary industry of that ancient city, and she has taught and 
spoken widely on topics in Native American and Mesoamerican 
art and archaeology. From 1999-2004 she co-directed Navajo of 
the Southwest, a Mass Art academic course and service-learn- 
ing trip to the Navajo reservation in New Mexico. In Spring 2011 
she directed Maya: Archaeology and Community in Guatemala, 
a Mass Art academic course and service-learning trip to Guate- 
mala in which students will study Maya archaeology and culture 
at Tikal and Yaxha, and work with a Maya community near La 
Antigua Guatemala on art and education projects. 
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CONCEPTS AND PROCESSES IN 
THE CLASSROOM 

This class is an intensive, condensed 
examination of different media, 
traditional and new, and how they 
are taught in the classroom. Discover- 
ing relationships between and among 
media, content, image, and idea is 
also emphasized. Participants look 

at the substance and organization 

of lessons, what is appropriate for 
particular learners, and the creation 
of efficient classroom routines. Each 
student is required to conduct in- 
depth exploration or research of one 
concept or process. 


AETE 444 3CR 

Section 01: Tue and Thu 

(May 31-Jun 30) 4-8pm 

Scott Alberg 

Undergraduate Course Fee: $780 
Graduate Course Fee: $1,680 


PROBLEMS IN AESTHETICS 
What is art? This course introduces 
the study of aesthetics through an 
overview of Western and non-West- 
ern traditions. Contemporary thought 
about art and meaning is examined. 
More about questions than answers, 
this course encourages students to 
approach aesthetics in the spirit of 
inquiry. The process of dialogue, 
discussion, argument, and challenge 
is encouraged as a way of making the 
material personally relevant. 


AETE 504 3CR 
Section 01: Mon and Wed (Jun 1-29) 
4-8pm and one additional class tba 


Karen Kurczynski 
Graduate Course Fee: $1,680 


INTERDISCIPLINARY PORTFOLIO 
The series of Portfolio courses 
requires students to place all they 
have learned in studios and critical 
studies in the context of art educa- 
tion. Substantive interdisciplinary 
projects are required for each seminar. 
The projects steadily build towards 
fulfilling the Artist/Teacher Portfolio 
requirements established by the Art 
Education Department. Students may 
register for any of the Portfolio I or 
II sections. No prerequisites. MassArt 
undergraduates may take this class as 
an introduction to Art Education. 


AETE 301 3CR 

Section 01: Mon (May 23-Aug 1) 
4-10pm 

Chandra Dieppa Ortiz 
Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


BOSTON SKETCHBOOK 

This course builds on fundamental 
drawing concepts to create a unique 
and personal artist’s sketchbook. It is 
ideal for the studio-deprived teacher, 
expanding each participant’s draw- 
ing experience and form of personal 
expression. Line, value, shape, form, 
space, color, intent and other elements 
are addressed using direct observation 
and invented and conceptual imagery. 
Methods and materials of drawing 
are explored through contemporary 
and historical perspectives. Different 
local sites each week (e.g., museums, 
outdoor markets, the Arnold Arbo- 
retum). Sketchbook size: 10” x 12”. 
Includes group critiques and discus- 
sions. 


Section 01: Mon-Fri (Jul 11-22) 
9am-3:30pm 

Leslie Schomp 

Undergraduate Course Fee: $930 
Graduate Course Fee: $1,830 


ART EDUCATION FACULTY 


Scott Alberg is an educator and visual artist. He holds a BA in art history from Boston 
University, an MFA from the School of the Museum of Fine Art, and he completed the 
Teacher Preparation Program at Mass Art. Scott has exhibited his work at the Photo- 
graphic Resource Center, Tufts University, Oni Gallery, and Project Basho. He taught at 
Gateway Arts in Brookline for nine years and currently teaches at Acton-Boxborough 
Regional High School. 


Chandra Dieppa Ortiz received her BA from Florida State University, a post-baccalau- 
reate degree in painting from the School of the Museum of Fine Arts, and an MSAE 
from MassArt. She has exhibited at the Museum of the National Center for Afro-Ameri- 
can Artists in Boston, La Casa De La Cultura/Center for Latino Arts, the Boston Center 
for the Arts, and the Copley Society. (dieppastudio.com) 


Karen Kurczynski holds a BA from the University of Michigan and an MA and PhD from 
New York University's Institute of Fine Arts. She has taught at the Museum of Modern 
Art, New York, Pratt Institute and New York University. She has received numerous 
awards and published an exhibition review of “Edvard Munch: The Modern Life of the 
Soul,” Museum of Modern Art. Her research interests include European avant-garde 
strategies in the 1940s, ‘50s and '60s and gender and representation in 20th century art. 


Leslie Schomp has a BFA from Florida State University and an MFA from MassArt. She 
received a certificate of distinction in teaching from Harvard University. She has taught 
drawing at Emmanuel College, Brandeis University, Wentworth and MassArt and cur- 
rently teaches at Holy Cross College in Worcester, MA. Recent exhibitions include Essex 
Art Center, Lawrence, MA and Charles City Art Center, IA. 


MassArt edu/ce for updates a 


PROFESSIONAL 
PRACTICE 


Being an artist today means navigating a complex 
world in order to produce, market, and distribute 
your work. It also means building skills and manag- 
ing the creative process in a way that supports 
your ability to create your work. MassArt's Profes- 
sional Practice is dedicated to offering workshops 
and programs that help artists with the more 
practical sides of creative life. 


GRAPHIC DESIC 


Thinking you might enjoy a career as a graphic 
designer? Then learn more about what graphic 
designers do and what it takes to succeed in the 
field. Through presentations and hands-on learning 
you'll touch on typography and the Adobe design 
tools, and find out what it means to work with text 
and images to create a unique visual expression 
that communicates your idea or message. You’ll be 
introduced to the design process including creative 
brainstorming, hand-sketching, and development 
and refinement of design options on computer and 
see examples of the range of work graphic design- 
ers do, from publication design to exhibit, signage, 
packaging, advertising, and web. The weekend will 
conclude with information about educational pro- 
grams for launching a graphic design career includ- 
ing MassArt’s Graphic Design Certificate. 


Section 01: Sat and Sun (Jul 9, 10) 10am-4:30pm 
9am-4pm 

Andreas Randhahn 

Workshop Fee: $145 


.ndreas R is a professional designer and 
instructor with more than 20 years experience, cover- 
ing a diverse range including 3-D, animation, illustration, 
graphic design, branding, and type design for print and 
the Web. With a passion for fine arts and design, Andreas 
earned a BFA in Illustration from the Massachusetts 
College of Art and Design, and an MFA in Design from 
UMass/Dartmouth. He has worked for numerous firms 
and clients at the local, national, and global levels. 


MEDIA TECH TONIC 

Media Tech Tonic is a series of demos/seminars on 
media technology topics for media makers and art- 
ists. Sessions are organized by David Tamés, hosted 
by MassArt’s Dynamic Media Institute, and presented 
in collaboration with Professional and Continuing 
Education. For information on previous and upcom- 
ing sessions, visit mediatechtonic.org. 
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Entering Grades 4-9 


CREATIVE VACATION is for students of all abilities who 
have a desire to expand their knowledge in the visual arts. 
Through daily art classes, visits to nearby museums and 
studios, and meetings with visiting artists, students learn 
about making a connection between their artwork and the 
world around them. 


Students may attend CREATIVE VACATION for the full 
day or for mornings or afternoons only. This summer you 
will find classes in Fantasy, Myth and Magic, Architecture 
and Design, Drawing Fundamentals, Fashion Design, Stu- 
dio Explorations, Comic Book Art, Painting, and Sculp- 
ture. 


July 5-15, 2011 
Mornings: 8:30am -noon 
Afternoons: 1-4:30pm 


Entering Grades 10-12 


SUMMER INTENSIVES offers high school students who 
are serious about art making a choice of focused studios 

to help develop technical skills and build their studio 
practice. Studio choices include a range of disciplines in 
both fine art and design. Students will have an opportunity 
to develop work for their portfolio. This summer we will 
be offering Mixed Media, The Figure in Two Dimensions, 
Drawing, Screen Printing, Fashion Design, Graphic Design, 
Black and White Photography, and Experimental Anima- 
tion. 


July 5-15, 2011 
Mornings: 9:30am-1pm 
Afternoons: 1:30-pm 
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SUMMER STUDIOS 
Grades 11 and 12 


SUMMER STUDIOS, MassArt’s dynamic and engaging 
pre-college summer program is for the young artist who is 
serious about his or her work. The program is a four week 
intensive experience in art making and critical thinking. 
Students develop the discipline required to achieve excel- 
lence in their artistic endeavors and produce work for their 
portfolios. Students have access to materials and facilities 
rarely available to pre-college students. 


SUMMER STUDIOS brings together a community of 
students from around the country and abroad who are 
committed to developing their artistic voice in a support- 
ive as well as challenging setting. Summer Studios can be 
taken either as a residency-based or a day program. For 
those choosing to live at MassArt, the program offers ad- 
ditional evening and weekend activities both on-campus 
and throughout the Greater Boston area. 


July 18-August 13 


Join us this sun 
Experience Ma 
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CERTIFICATE PROGRAMS 


MassArt offers a number of rigorous certificate programs for students seeking expertise in a particular area without 
pursuing a full degree. Taught by MassArt's undergraduate and graduate faculty, these certificates provide students 
with the solid professional skills and practice required for the workplace. Many students pursue admission to certifi- 
cate programs by first enrolling in individual Professional and Continuing Education courses. These provide an oppor- 
tunity to build and strengthen a portfolio for later review and admission to either a certificate or degree program. 


JE OIGIN 


The Graphic Design Certificate 
Program (GDC) is a series of profes- 
sional courses leading to a career in 
the graphic design field. The program 
consists of 12 courses (37 credits) 
usually taken over a period of three 
years. Upon review, you may transfer 
up to 6 credits at the time of accep- 
tance. To be eligible, applicants must 
have completed a minimum of 60 
undergraduate credits, must demon- 
strate drawing ability and basic skills 
in visual language, and must demo 
strate working knowledge of a page 
layout program (Quark Xpress or 
InDesign), Photoshop, and Adobe 
Illustrator. To gain the skills neces- 
sary to begin the program, a founda- 
tion drawing course and Elements of 
Design are recommended for students 
who don’t have an art-making bac- 
ground. Introduction to Computer 
Graphics with the Adobe Creative 
Suite is recommended for students 
who need to gain working knowl- 
edge of Adobe InDesign, Photoshop, 
and Illustrator. Detailed information 
about the program including skills 
needed to begin the program and ap- 
plication requirements can be found 
at MassArt.edu/ce. 


FASHION DESIGN CERTIFICATE 
Better Your Skills. Better Your Design. 
Build a Portfolio. 

MassArt’s well-known Fashion 
Design Certificate Program (FDC) 
offers a certificate in fashion design 
for continuing education students. 
The fashion certificate is designed for 
those who wish to advance their skills 
or careers in the fashion industry. 
The certificate consists of ten courses 
including fundamentals and mas- 

ter classes. Classes are offered on a 
rotating schedule allowing students a 
flexible schedule to complete the FDC 
in two years or more. Students taking 
individual courses before applying to 
FDC may transfer up to six credits 
into the program at the time of ac- 
ceptance. Foundation courses include 
Introduction to Creative Fashion 
Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One 
or two foundation classes are offered 
each semester to prepare students for 
the program’s master classes. Each 
master class has a “fashion specialty” 
focus and will be taught by experts 
in their field. Master classes include 
Couture Design, Tailoring, Handbag 
Design, and Fashion Forecasting. 
Industry preparation courses include 
CAD (computer-aided design) in 
textiles and U4ia (software), Digital 
Tools for Fashion — Photoshop, II- 
lustrator, U4ia, and CAD for Pattern 
Drafting using industry standard 
Gerber production systems. Partici- 
pants will develop individual projects 
and learn from professionals in Haute 
Couture, Ready-to-Wear, Bespoke 
Tailoring, and Mass Production. 
Complete information at 
MassArt.edu/ce. 


INDUSTRIAL DESIGN 
CERTIFICATE 

The Industrial Design Certificate 
Program (IDC) is a streamlined pro- 
gram for students who hold a prior 
degree in another discipline and now 
wish to enter the industrial design 
profession. The program consists of 
17 three-credit courses (51 credits). 
Several courses, primarily the com- 
petency electives, may be transferred 
into the program or waived upon 
review. Study is part-time and most 
courses meet during the day. Stu- 
dents with no portfolio should take 
Industrial Design Form, a course that 
may be transferred into the program 
if accepted. 


TEACHER PREPARATION 
PROGRAM 

The Teacher Preparation Program 
(TPP) is a 24-credit post-baccalaure- 
ate program leading towards Initial 
License as an art teacher in Massa- 
chusetts and partially fulfilling licen- 
sure requirements for 32 other states. 
This program requires 88 hours of 
pre-practicum work and 300 hours 
of student teaching practicum. (In 
order to student teach, students must 
first pass the Massachusetts Tests for 
Educator Licensure (MTEL) required 
by the Massachusetts Department 

of education.) For more information, 
call the Art Education office at 

(617) 879-7550. 


CERTIFICATE COURSES 
AND SEQUENCE 


From Concept to Object: 
Processes for Furniture Design 
(3 credits, at MassArt) 

Fusing design activities and method- 
ologies, including aesthetic sourc- 
ing (visual, literary, emotional and 
structural), drawing and modeling, 
students engage in design as a prob- 
lem solving process. 


Survey of the Development of 
Modern Furniture 

(3 credits, at MassArt) 

This survey course looks at furni- 
ture as a historical medium as well 
as an evolutionary element of social 
development. Classes include visits 
to different collections of furniture at 
museums and galleries. 


Advanced Techniques for 
Furniture Making 

(3 credits, at north bennet street school) 
Students are exposed to a variety of 
specialized techniques that can be 
applied to projects, such as turning, 
veneering, laminating, marquetry and 
more. 


The Art of Furniture Design |: 
Fundamentals of Design and 
Construction 

(3 credits, at MassArt) 

Students draw on the fundamen- 
tal skills and knowledge they have 
acquired to design and build a first 
project. 


The Art of Furniture Design II: 
Fundamentals of Design and 
Construction 

(3 credits, at MassArt) 

Students produce work demonstrat- 
ing increasing sophistication and 
competence in terms of design and 
execution. 


Studio Elective 

(3 credits, at MassArt) 

Any other 3D course (glass, clay, etc.) 
may be chosen. 


Intermediate Furniture Design: 
Pre-Capstone Studio 

(3 credits, at North Bennet Street School) 
Students begin to focus on a specific 
area of furniture design, whether it 

is prototyping of a mass production 
concept, developing a limited produc- 
tion run or building a one-of-a-kind 
piece. Emphasis is placed on efficient 
use of time and materials to success- 
fully complete an original design. 


Studio Elective 

(3 credits, at MassArt) 

Any other 3D course (glass, clay, etc.) 
may be chosen. 


Furniture Design Capstone 

(3 credits, at North Bennet Street School) 
Students produce a significant work 
of merit—a furniture suite or series of 
pieces—that expresses their own per- 
sonal vision and demonstrate a high 
level of craft and technical skills 


Professional Practice for 
Furniture Design 

(2 credits, at MassArt) 

Sessions cover business basics, 
including design industry standards, 
portfolio and website development, 
networking and gallery contacts, 
insurance issues and professional 
resources. 


For further information, contact 
Stephen Clark at (617) 879-7168 

or stephen.clark@massart.edu with 
questions and to request application 
information. 


MassArt.edu/ce for updates and current information. 


LEAD PROGRAM FACULTY 


Miguel Gomez-|banez is an architect and studio furniture maker 
and President of North Bennet Street School. He has taught 
fine furniture making, and has contributed articles and essays 
on furniture and design to books and magazines, including Fine 
Wood Working, Woodworker's Journal, and Furniture Studio. His 
work has been featured in House and Garden, Good Housekeep- 
ing, American Craft and Accent Home and Garden and exhibited 
in galleries and museums across the country. Miguel has served 
as president of the Furniture Society and as a member of the 
Collections Committee of the Fuller Craft Museum. 


Judith Hanson is a sculptor and furniture maker and the wood- 
shop studio manager at MassArt. She attended the cabinet and 
furniture program at North Bennet Street School before pursu- 
ing studies in sculpture and mixed media at MassArt. She has 
taught woodworking classes at the North Bennet Street School 
and other programs since 1994. 


Thomas Russell is assistant professor of industrial design at 
MassArt where he received his BFA. His collections and client 
work include the Fei Company, Micrion Corporation, and Indus- 
trial Sensors Incorporated. He has extensive experience in both 
freelance and corporate manufacturing, engineering, manage- 
ment and design. 


Mitch Ryerson holds a BA in furniture design from the Boston 
University Program in Artisanry and has been crafting fine 
furniture for twenty years. He has exhibited widely, received 
numerous awards and grants and is included in many public col- 
lections including the Museum of Fine Arts, the Fuller Museum, 
the Mint Art Museum and Mount Ida College. 


Peter Thibeault is an industrial designer and principal at Thi- 
beault Design, Inc. He holds a BFA from Rhode Island School of 
Design and attended the Graduate Studio Program in Fine Arts 
at the University of Rhode Island. His awards include: 1st Annual 
Bronze Bean Award, Boston IDSA; Finalist for Best of Show 
Award, The Glorified Goblet, Signature Gallery; Award of Excel- 
lence, Furniture of the ‘90’s Houston. He work has also been 
exhibited at the DeCordova Museum. 
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PROFESSIONAL AND CONTINUING 
EDUCATION POLICIES 


For a complete description of all Professional and Continuing Education policies including financial information and a list 
of campus resources, please visit our website: MassArt.edu/ce. 


To obtain a refund, complete a drop 
form available in the continuing educa- 
tion office or fax, mail, or email your 
signed, written request by the deadline 
(see below). No drop or refund requests 
are accepted by telephone. Failure to 
complete a course does not constitute 
official withdrawal, nor does notification 
of withdrawal to the instructor. 
Refunds are issued after the add/drop 
period by the business office. Processing 
requests requires at least six weeks. 
100% of credit 
courses fee when dropped the day be- 
fore the second class meeting. 

100% of 
the course fee is refunded when dropped 
one week prior to the workshop start 
date. 

100% of the course 
fee when dropped before the first meet- 
ing date indicated on the Independent 
Study form. 

There are no partial refunds. 


A registered continuing education stu- 
dent may add, change or drop, or change 
the academic level of a course before the 
second class meeting by completing an 
add/drop form available in the continuing 
education office, or by email or letter. No 
add/drops can be processed by phone. A 
student will be admitted to the requested 
or added course on a Space available 
basis and with the permission of the 
instructor. Refunds for those who drop a 
course are made according to the Refund 
Policy. 


Students may apply for a 3-credit Inde- 
pendent Study if the appropriate course 
is not being offered. The student must 
develop a proposal in consultation with a 
faculty advisor and include a description 
of the project and proposed schedule 

of meetings. Proposals for Independent 
Studies must be submitted to continuing 
education before the add/drop deadline. 
Signature of the faculty member and ap- 
proval of the Dean of Continuing Educa- 
tion are required before instruction and 
work may begin. Check the refund policy 
for Independent Study. Tuition waivers 
cannot be used for Independent Studies. 


The college has a dual grading system, 
utilizing a letter grade or Pass/No Pass 
system depending on the department. 
Grade reports are issued two to four 
weeks after the end of term. Please visit 
MassArt.edu/ce for a complete descrip- 
tion of the grading system. 


Students who wish to transfer credits 
to another institution or to the MassArt 
BFA Program are advised to consult 
with their registrar or Dean prior to 
enrollment. Students accepted to Mas- 
sachusetts College of Art and Design are 
placed in studio courses based on the 
strength of their application portfolios. 
Courses taken through the continu- 

ing education program at MassArt are 
subject to transfer credit review and 
restrictions. 


TRANSCRIPTS 

Official transcripts are available at $10 
each or unofficial at $5. Transcripts take 
ten days to process. Forms are avail- 
able in the continuing education office. 
Requests must be submitted in writing, 
signed by the student, and include name 
at time of enrollment, address, home/ 
work telephone numbers, social security 
or MassArt ID number, and dates of 
attendance. Emails and faxes are not 
accepted. 


TION REDUCTION 
For information regarding 
continuing education tuition 
reduction and waivers, please 
see our website or call us at 
(617) 879-7200. 


MERGENCY CLOSING AND 
\SS CANCELLATION 

Cancellation of classes is announced on 
the following radio stations: WBZ (1030 
AM), WRKO (680 AM), WEEI (850 AM) 
and the following TV stations: WBZ (Ch 
4), WCVB (Ch 5), WHDH (Ch 7), WFXT 
(Fox 25). Decisions to cancel evening 
classes will be made prior to 2:30pm and 
broadcast on the above stations. (emer- 
gency.MassArt.edu) 


STUDENT ID CARDS 

All faculty, staff, and students are 
required to wear their MassArt ID while 
on campus. Picture ID cards are issued to 
new students by the Public Safety Office 
located in the East Building on Evans 
Way (see Campus Map). Returning stu- 
dents should present their picture IDs to 
Public Safety to be updated. No IDs are 
issued or updated before the first day of 
classes. Students who lose their IDs will 
be charged a $10.00 replacement fee. A 
MassArt Student ID allows you borrowing 
privileges at the MassArt library and free 
admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, 
the Institute of Contemporary Art, and 
the Photographic Resource Center. 
Students who are only registered for 
non-credit workshops are not eligible for 
a Student ID. 


SUMMER HOUSING! 

Housing is available for anyone enrolled 
in a continuing education class during 
the summer semester. The MassArt 
Artists’ Residence is located on Hun- 
tington Avenue, directly across from 

the studio buildings and one block from 
the Museum of Fine Arts, Boston. Rates 
start at $65 per night. Spaces are limited 
and early reservation is encouraged. For 
more information, please contact the 
continuing education office at (617) 879- 
7200 or ce@massart.edu. 


SAFETY IN THE STUDIO ARE-¢ 
The college provides a Health and Safety 
manual which students are advised to 
read. Toxic materials, toxic vapors and 
gases, and dangerous machinery are 
among the potential health hazards en- 
countered by the studio artist. Students 
are urged to familiarize themselves with 
correct studio procedures and be aware 
of the possible hazards present in their 
particular studio area. Pregnant women, 
persons with respiratory problems, and 
persons placed under physical restriction 
by their physicians must make their con- 
ditions known to instructors as soon as 
courses begin. In some cases, the college 
may insist that a student withdraw from 
a course. Visit MassArt.edu and click on 
College Services and Health and Safety 
office for more information. 


SPECIAL NEEDS 

The Americans with Disabilities Act 

of 1990 (ADA) protects physically and 
mentally disabled persons from dis- 
crimination by requiring the provision of 
“reasonable accommodation” for those 
affected. If you feel you meet these re- 
quirements and need assistance, please 
notify the Continuing Education Office by 
completing the Special Needs box on the 
registration form. MassArt is committed 
to assisting all qualified students who are 
in need of “reasonable accommodation." 


NON-DISCRIMINATION POLICY 
The college is committed to an admis- 
sions policy that does not discriminate 
on the basis of race, creed, sexual orien- 
tation, gender, national or ethnic origin, 
marital status, veteran status, religion, 
age, or disability. We seek to provide 
Opportunities and experience for all stu- 
dents on an equal basis. For information 
on reasonable accommodations, please 
contact the Office of Civil Rights Compli- 
ance and Diversity at (617) 879-7060. 


CAMPUS RESOURCES 


ART SUPPLIES/BOOKS 
The MassArt Supply and Bookstore is 
located in the basement of the Kennedy 
Building. Please visit for a large selection 
of art supplies and textbooks. Textbooks 
can be purchased on the bookstore's 
website at MassArt.bkstr.com. For infor- 


mation call: (617) 739-4770, 


The MassArt Dining Commons is located 
on the first floor of the Kennedy Build- 
ing, 625 Huntington Avenue. For more 
information visit: dineoncampus.com/ 
massartmcphs. 


The MassArt library is located on 

the 12th and 13th floors of the Tower 
Building. MassArt's Godine Library is a 
treasure house of visually and verbally 
formatted information focusing on art, 
design, media, education, and literature. 
Its collections include 90,000 volumes, 
800 films, 2,100 videotapes, 140,000 
Slides, 300 periodical titles, sound 
recordings, posters, archives, a rare 
book collection, and a pictorial reference 
file. Library users have access to online 
databases of hundreds of thousands of 
images, full-text articles, and citations, 
and, through the state virtual catalog 
and other interlibrary loan agreements, 
access to millions of volumes in libraries 
across the country. For information call 
(617) 879-7101 or (617) 879-7150 or visit 
inside.MassArt.edu/library. 


ALIQELIMA £ 
MIVORVI 


Admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, 
the Institute of Contemporary Art, and 
the Photographic Resource Center is free 
with a valid MassArt Student ID. 


PARKING 


The MassArt parking lot is located be- 
hind the Artists’ Residence (see Campus 
Map). Limited parking is available for 
continuing education students registered 
in credit classes on the specific days and 
times of your class only with a valid ID. 
You must have your student ID validated 
for parking at the Public Safety office. 


HOW TO REGISTER 
Students may register on the web, by 
mail, by fax, by phone, or in person. 


Students are encouraged to register 
online. Visit MassArt.edu/ce to sign up 
and pay for classes. 


Send your completed registration with 
check or credit card information to: 
Professional and Continuing Education 
Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


Fax your registration to (617) 879-7171. 
Include your MasterCard or Visa card 
number and expiration date on the regis- 
tration form. 


Call (617) 879-7200 with MasterCard 
or Visa. 


Register during our regular continuing 
education office hours: 
Mon-Thu, 9am-/pm; Fri, 9am-5pm 


If you need assistance in deciding which 
courses best meet your needs, a continu- 
ing education advisor is available. Please 
call (617) 879-7200 to schedule a time 

to either meet in person or talk on the 
phone with a CE advisor. 


This catalog was prepared on the basis 
of the best information available at the 
time of publication. Specific information, 
including fees, dates, course admission 
and other policies are subject to change 
without notice. New course offerings 
may also be posted after the catalog 
publication date. Please refer to our 
website, MassArt.edu/ce for information 
and updates. 
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CAMPUS MAP 


DIRECTIONS TO THE TOWER BUILDING 

From the Massachusetts Turnpike 

Take exit 22, Prudential Center and follow Huntington 
Avenue to the college. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive to the 
Copley Square/Back Bay exit. Turn right on Beacon Street, 
left on Exeter Street, pass the Lennox Hotel and turn right 
on Huntington Avenue to the college. 


Public Transportation 

Take the Green Line ‘E' train to the Longwood/Hospitals 
stop at the corner of Huntington and Longwood Avenues. 
Contact MBTA for the #39 bus schedules. 


A | MassArt Buildings 


& Handicap Entrance 


EY ARTISTS’ RESIDENCE GYMNASIUM [SMITH HALL RESIDENCE M f SSA RT 


EJ COLLINS fe lueaiaat Gi] soutH MASSACHUSETTS COLLEGE 


EAST [a NORTH Hi TOWER OF ART AND DI 
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Parking Entrance 


MBTA - Longwood 
Medical Area Station 
Green “E” Line 


REGISTRATION / SUMMER 2011 MASSART 


: oe MASSACHUSETTS COLLEGE 
Professional and Continuing Education OF ART AND DESIGN 


621 Huntington Ave Boston, MA 02115 USA Phone: (617) 879-7200 Fax: (617) 879-7171 Email: ce@massart.edu 


PERSONAL INFORMATION (Note: * required field / ** required for online courses) Se ect ree rage mance ea aents 
Please answer BOTH questions: 


Last Name First Name, Middle Initial 1 What is your ethnicity? da 
* * Hispanic or Latino(a) |_| Not Hispanic or Latino(a) 
. What are your primary ethnic/racial heritages? 
Street Address MassArt |.D. # Ghoosconcionneanrc: is 
ok * White |_| Black or African American |_| American Indian 


or Alaskan Native |_| Asian {_] Cape Verdean 
Native Hawaiian or other Pacific Islander 


nN 


Home Phone Cell Phone Emergency Phone Gender Date of Birth 


* M Fig k ma 
Lae 


Special Needs (please describe) 


COURSES & WORKSHOPS 


Number & Section Title Instructor Credit Level #of Credits Course Fee 
UG Grad No Credit $ 
UG Grad No Credit 5 
UG Grad No Credit S 
UG Grad No Credit S 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Course & Workshop Fee Total §$ 
REFUNDS 
100% of the credit courses fee when dropped the day before the 2nd class meeting. Optional Donation to the MassArt Fund = ¢ 
100% of the non-credit workshop fee when dropped one week prior to the workshop start date. Enter Amount Here 


See Financial Policy details on website: MassArtPlus.org 


The MassArt Fund provides resources to help meet the College's 
| have read and understand the rules regarding registration, fees, and refunds. W7 greatest needs, including student financial aid, the Center for Art 

" and Community Partnerships, library support, and additional 
resources for academic programs. 


Student Signature Date 


FOR OFFICE USE ONLY 


— CC Registered By: Discount: [ | 40%T [ ]50%T [ ]100%T [ |100% | Total after Discount: $ 


Registration Information 


Mail Fax Register Online 

Send your completed registration with MasterCard / Visa Fax your registration to: (617) 879-7171 MassArt.edu/ce 

information or check or money order to: Include credit card information. pAohaan 

Office of Professional and Continuing Education 

621 Huntington Ave., Boston, MA O2115 USA Walk-In all. Sold) 8 (701200 of iSi77S (len 

* ; Register during regular continuing education Mon-Thu, 9am-7pm and Fri, 9am-5pm 

Add/Drop office hours: Mon-Thu, 9am-7pm and Fri, 9am-Spm 

Students wishing to add or drop a course must do so 

in writing by mail or email: ce@massart.edu 

om Information below this line will not be retained by the Continuing Education Office. 

‘al Master Card |_| Visa Expiration Date 
The College uses a secure online payment system to 
process credit card payments. 

Cardholder's Signature Print name of cardholder if different from student 


PAYMENT INFORMATION: 
Make check or money order payable to: MassArt 
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Art New England Summer Workshops in Bennington, Vermont provide an opportunity to immerse 
yourself in your art without the interruptions and responsibilities of daily life. 


One-week workshops in Printmaking, Drawing, Painting, Bookmaking, Ceramics and Sculpture. 


Week One July 17-23, 2011 


Christopher Chippendale 


Sarah Pike 


FULL 
Dean Nimmer 


Beatrice Coron 


FULL 
Laurel Sparks 


Jim Cambronne 
FULL 


Susan Lichtman 


Bob Green 


Week Two July 24-30, 2011 


Claire Sherman 


Susan Rostow 


FULL 


Tim Hawkesworth/Lala Zeitlin 


Sally Moore 


FULL 


Catherine Kehoe 


Nanette Carter 


FULL 
Craig Taylor 


Bob Green 


Week Three July 31—Aug. 6, 2011 


Nancy Friese 


Fred Liang 


Tim Hawkesworth/Lala Zeitlin 


Aimee Lee 


Juan Jose Barboza-Gubo 


Nathalie Miebach 


Yuan Zuo 


Ben Ryterband 


NEW ENGLAND 
A MassArt program 


ram details and to register : niin , go to: Mass: } 
nancy mecarthy@massar .edu or Joe. 
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